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Go Faux! 
Today’s faux fur offerings are cozy, gorgeous, 
and surprisingly easy to sew 
BY ELIZABETH DUBICKI 


Altering Patterns 
for the Well-Endowed 


The ever-changing bustline needs multiple 
fittings over a lifetime. Here’s how 
BY LYNNE GARNER 


No Pattern Required 
Take your favorite garment and clone it 
BY MICHAELA MURPHY 


Copy Your Garments 
with Precision 


With a flexible ruler, you can capture the 
shape of any garment again and again 
BY JEAN HAAS 


It's a Wrap: 
Custom-covered Belts 


Learn how to cover a belt and buckle 
like a professional 
BY PADDYE MANN 


Inspired by Japanese Crests 
Century-old designs add new life to garments 
BY LOIS ERICSON 


Cut Up Patterns and Add Seams 


Get extra style mileage from your favorite 
patterns by creating new seams 
BY MARY RAY 
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JEAN HAAS (“Copy Your Garments with Preci- 
sion”) lives by the motto, “If you can visualize it, you 
can make it.” After more than 25 years of creating 
custom-fitted clothing in her equestrienne design busi- 
ness, Jean is working to educate sewers in many venues, 
including her own workshops and videos as well as con- 
ferences and numerous sewing guilds around the coun- 
try. Jean is also the author of a variety of DVDs, CDs, and 
online classes. You can find her flexible rulers at Flexible 
Rulers.com and DressFormDesigning.com. 
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MICHAELA MURPHY (“No Pattern Required”) 
started sewing when she was nine years old after her 
mother threw up her hands in frustration during a sew- 
ing class and had Michaela take her piace. Michaela sim- 
ply picked up the project and fixed it. Since then, she has 
sewn for some of New York City’s top costume shops, the- 
ater companies, and movie-costume designers. She cur- 
rently sews for herself, her friends, and for the baby boom 
exploding within that circle. Michaela has been a free- 
lance editor at Threads magazine and for the Sew Stylish 
publication coming out this February. 
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LOIS ERICSON (“inspired by Japanese Crests”) 
is a treasured Threads author who has inspired readers, 
students, and fans for decades—both inside and outside 
the Threads circle. Her books, pattern collections, news- 
letters, Web site, and workshops, as well as machine- 
embroidery designs and rubber-stamp designs are the 
tools that add creative genius to routine sewing for 
everyone. Lois and her husband, Len, live in Reno, 
Nevada, where Lois produces her Design & Sew pattern 
line and pursues her countless artistic expressions. Visit 
DesignAndSew.com to see more of Lois’s work. 
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LYNNE GARNER (“Altering Patterns for the 
Well-Endowed?”) joins Threads for the first time. She and 
her longtime boyfriend live in the Hertfordshire country- 
side in Great Britain with a manic doberman/shepherd 
and a number of hedgehogs (she runs a hedgehog- 
rescue organization in the shed at the end of her gar- 
den). Lynne has written for more than 20 craft maga- 
zines since 1997 and just completed her ninth book with 
eight more in various stages of development. This busy 
lady also teaches part-time at her local college. 
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EDITOR’S NOTE 


Go Beyond the Pattern 


ere at Threads, we are always thinking of 

ways to “go beyond the pattern.” That’s 

what Threads has always been about. 
We are constantly searching for new ways to 
instruct and inspire you, to stretch your creativ- 
ity, and to elevate your sewing experience with 
beautiful fabrics, great ideas, and incredible 
projects and techniques. 

In this issue, you'll find a lot of all of the above. 
Cuddle up with our “Go Faux!” cover story, with some 
great tips on sewing faux fur and some of the most 
sumptuous faux furs around. Learn to clone your 
favorite clothes in “No Pattern Required” or replicate 
curves exactly in “Copy Your Garments with Precision.” 
Or just really tear into your patterns with contributing 
editor Mary Ray’s “Cut Up Patterns and Add Seams.” 
There are so many ways to go beyond the pattern. 

Let us know about yours on Gatherings at Threads 
Magazine.com or write us at th@taunton.com. 
—Amber Eden, Editor, Threads 


P.S. Our special Threads publication, Sew Stylish, is 
we ( \( \ e about to go on sale. Sew Stylish is a fabulous one-stop 
Pr resource for basics, couture techniques, and runway- 
f LO | 1€¢ | I inspired projects to help you sew clothes you'll love 
r 


QI] : : \ { I | ! to wear. Find Sew Stylish on newsstands wherever 
. Threads is sold in February 2007, or order it online at 
Send your letters to: ThreadsMagazine.com/Sew. If you hurry and order 
ee al before January 17, 2007, you won't have to pay for 
PO Box 5506 wae eae ees 
Newtown, CT 06470-5506 shipping on this special issue! 
or via email 


ThreadsLetters@taunton.com 


MAGAZINE HAS COME ALIVE 
First, | want to say thank you for all the hard work 
you put into each issue of Threads. I have now pur- 
chased my third consecutive issue and am putting 
a subscription on my Christmas list. The magazine 
never interested me before, although I've sewn 
since age 10 and am now 31. Lately, though, the 
magazine has just come alive. I love the fitting 
articles, and the pattern review is my favorite. I 
continued >>> 
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= * Back by popular demand! 
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515 E. Market St. ¢ Louisville, KY 40202 
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LETTERS 


continued 


got a lot out of the “25 Ways to Achieve 
Sewing Zen’ article in no. 127. I had 
always known about beeswax, but I never 
knew to iron it. Wow, what a difference. 
On to the idea: I want to purchase a new 
dress form and am clueless as to where 
to start. My measurements are 34, 28, 
37, and all of the dress forms in stores 
are either too big or for children. My 
mom used to tell me about one she had 
that was like a “cage” that you squished 
around yourself, took off, locked, and it 
stayed that way. 

I want a dress form that’s going to hold 
my true shape, as I sew a lot of my own 
clothing. Could we have an article on the 
form that fits your shape, how to find it, 
and what to look for? 

Again, from a fellow writer, you've 
done an amazing job... the gift of sewing 
comes to life on the pages of Threads. 
Each of the three issues I've gotten has 
given me courage to try something new 
that’s a challenge for me; just for that, I 
could never thank you enough. 

—Dawn Davidson, via email 


I am a sewer from the younger genera- 
tion, and I love your magazine! Sewing is 
one thing I can share with my mom, and 
we love to share your magazine. I study 
each issue from cover to cover; there are 


cant wait to try. I particularly like your 
articles about how to create or update 
trendy garments. Thank you for inspiring 
creativity and skillin a great publication! 
— Kelli Kitchen, Utah 


I just recently started subscribing to your 
magazine and I love it. I can’t wait to get 
it, and when I do, I read it from cover to 
cover in the same day. 

I love your tips on how to adjust pat- 
terns and was wondering if you are plan- 
ning to have anything on how to make 
basic patterns from scratch. 

—Valentina, via email 


Editors Note: Valentina, youre in luck. 
Check out “No Pattern Required” on p. 45. 


ADVENTURES IN FINE FASHION 
Here's my adventure with the See&Sew 
B4832 dress pattern: 

A hip-hugging, miniskirted gal in her 
20s brought this pattern to me, saying 
that she would be right back for further 
discussion. When she had not come 
back, I looked at the envelope picture. 
“How dowdy, I thought. “And box pleats? 
What was the attraction?” 

Eventually I read the instructions, sur- 
prised to find that the “meal-sack” style 
on the cover had eight panels. Moreover, 


| love studying each issue 
from cover to cover. | love reading 
about new fibers and fabrics, and 
| have a growing list of YOUNE, hip, 
creative techniques and projects 
| can’t wait to try. 


always several things I love in the middle. 
I love reading about new fibers and fab- 
rics, and I have a growing list of young, 
hip, creative techniques and projects I 
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its pleats were boxed from flare to the 
hemline. In my 75 years of dressmaking, 
I had never seen box pleats of flare. My 
imagination took flight. 


Lo and behold, on a BBC-TV broad- 
cast, I saw a young gal running across 
a London street onto the sidewalk. She 
was wearing that dress, and it was no 
meal sack; it had sass! It sings ditties as it 
passes by. 

I hope that gal forgets the pattern 
because I want it. I have at least eight 
ideas to keep it sassy, a style at a time. 

Wish me luck. 

— Margaret Gouduti, 
Arlington, Massachusetts 


SPECIAL REQUESTS 
I find the articles on fitting very helpful 
and hope you will continue to feature 
the fitting issues. Kathleen Cheetham’'s 
article “By the Seat of the Pants’ (issue 
no. 128) was very well written, and the 
photos wereamong the best I have seen 
in any fitting article. Although the topic 
was fitting the seat, the perfect-fit photo 
demonstrates another fitting issue that 
plagues me... the side seam. How can 
you correct the fit to remove the horizon- 
tal side-seam folds? 

— Yvonne McAllister, via email 


I look forward to your pattern reviews in 
each issue and love to see the garments 
constructed from each pattern. Would 
you consider detailing the type of fabric 
used to create each sample garment that 
you photograph for inclusion in each 
issue? My sewing time is extremely limit- 
ed, so including such information would 
certainly cut down on my “guessing” time 
and get me to the sewing much quicker! 
Thank you for your consideration. 
—Susan L. Kowalski, via email 


I love Threads and read every article. I 
was very frustrated by one aspect of the 
recent issue (no. 128). In more than one 
article, you show tantalizing examples 
of beautiful garments. I searched and 
searched for pattern references, but 
there are none. Please, please include the 
names and numbers of the patterns used 
in the articles you write. 

— Cynthia, via email 


I discovered your magazine last summer 
(2006) and was overjoyed! I learned more 
in the first issue that was useful than I 
have learned in 12 years of sewing. Thank 
you! So my mother-in-law gave me a 

gift subscription, which has been super, 
but I had been hoping also to receive 

the “must-have” reference guides that 
are boasted on the mail-in card: Sewing 
Emergency Rescues; 8 Patternmaking 


project. For the matching skirt, we did not 
quilt. We constructed it the usual way and 
used a Bemberg rayon lining (charmeuse 
was too fine and wouldnt give the right 
support without quilting). You did give us a 
great idea for a future article, however! 


MEMORIES OF THREADS 
My husband came home having bought 
a book in a charity shop (what you would 


I’ve always been keen on sewing. My 
mother was trained at a time when you had to pay 
for your apprenticeship. She had her own 
business and ta ught Me a great deal 
about tailoring and couture 
techniq UES when | was in my teens, 
and | still love to sew. 


Programs; and Ironing Systems. Do we 
not receive those if someone else sub- 
scribes for us? I would be sad if that were 
true. Thanks again for providing such a 
wonderful magazine. 

— Beth, Wetaskiwin, Alberta, Canada 


Editors Note: Yes, you are eligible to 
receive. Contact thservice@taunton.com. 


I loved Cheri Dowd’s article on “Short- 
cuts to a Designer Jacket” in Threads 
no. 128. I made a Chanel-style jacket the 
hard way last year, and I look forward to 
trying another if I can use Cheri's tech- 
niques. Please tell me how the matching 
bouclé skirt was constructed. Does it 
have a silk organza interlining or is it 
quilted like the jacket? Thanks. 
— Meg Kundert, 
Walpole, Massachusetts 


Reply from senior editor Jennifer Sauer: 
I'm glad you liked the article. I also plan 
to tryout the shortcut method on my next 


www.threadsmagazine.com 


call a thrift shop) and mentioned that 
he had seen some Threads magazines 
there, more than one bundle. Being a 
subscriber since issue no. 99 and having 
enjoyed the variety and quality of articles 
so much, I couldn't let the opportunity 
of adding to my collection pass. I put 
down my tools and changed in double- 
quick time (I'm a potter and am pretty 
grubby most of the time). My husband 
said he had never seen me move so fast. 
I couldn't bear the thought of someone 
else bagging my prize, and what a prize! 
I bought three parcels containing 26 
copies from no. 63 through no. 96 with 
10 issues missing, although I'm not 
complaining, and also copies of Connie 
Long's guides, all for the sum of £15. 74p 
(as you can see, I'm a Brit). 

I've always been keen on sewing (and 
knitting). My mother was trained by Nor- 
man Hartnell at a time when you had to 
pay for your apprenticeship. She had her 
own business and taught me a great deal 
about tailoring and couture techniques 


when I was in my teens, and I stilllove 
to sew when I can make the time. I know 
how to adjust patterns, having altered 
one for myself and for my daughter-in- 
law's wedding dress. She is tall, narrow 
shouldered, and very large busted, but 
the style we chose was very flattering, as 
it evened out her proportions. 

As you can see, I love your magazine, 
update and all. There are so many new 
notions and different slants on old tech- 
niques. You can always teach this old dog 
new tricks. 

—Sonja Wilson, via email 


POINT TAKEN 

By the way, some of us no longer have 

waistlines. How about including some 

fashions for us older folks who are lumpy 

instead of slim? I’m 87 and weigh 110, 

but I don't have a waistline now! 
—Ramona Sterling, Prescott, Arizona 


We are again dropping class and profes- 
sional finishes for expediency! I recently 
spent a week in Amsterdam and was 
appalled at the lack of finishing on even 
the more expensive clothing. The fol- 
lowing week in Seattle was a little better. 
Evidently, the trend hadn't hit those 
manufacturers yet. 

There are some places that need 
finishes—sleeve and blouse hems being 
among them. My sewing teachers would 
have never let me go without a garment 
being completely finished! If an edge 
isn't going to show or ravel, that’s OK, 
but many of the unfinished edges I saw 
looked raggedy. I would be ashamed to 
wear such a garment, whatever it cost. 
Yes, were cutting costs, but aren't we 
losing pride in quality? 

—Jean Bartos, via email 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 
wesometimes ab- CF center front 
breviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 
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SEW SMARTER, BETTER, FASTER 


Lips 
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TAKE A TIP FROM THE GUYS 

After years of using stackable plastic 
organizer drawers, I purchased a red 
metal tool chest on wheels—the type 
typically used by woodworkers. I use it to 
organize threads, buttons, zippers, and 
other sewing miscellany. The drawers 
slide smoothly and easily on ball bearings 
and are supported with secure drawer 
glides. The chest is on wheels so I can 
move it around my sewing room easily 
to keep it close at hand. Each drawer has 
a rubber lining that helps to prevent my 
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stored items from shifting as it travels 
from place to place. If I ever get weary of 
it or (gasp) quit sewing, itll be a natural 
in the garage. 
— Kathy Walkowski, 
Pewaukee, Wisconsin 


POCKETS KEEP TOOLS AT HAND 

I often misplace my frequently used 
notions while I'm sewing or mending (for 
example, snippers, 6-inch ruler, chalk, 
marking pens, tape measure). To elimi- 
nate this problem, I made a bib apron 


Notions stored in the round 


| have limited sewing space and need 
to make good use of every inch. I’ve 
founda handy way tostore buttons, 
snaps, and other small items ina 
revolving spice rack. The multiple jars 
fit neatly into the rack, and | can see 

' what I’m looking for with one quick 
spin. My pin holder sits right on top 
for easy access. 


—Lorraine Pratt, 


t 
lip 


Layton, Utah 


with lots of pockets using McCall's 4322. 
Now I keep everything I need at my fin- 
gertips at all times and no longer have to 
spend time searching for missing items. 
—Pam Hoshauer, Decatur, Illinois 


LIGHT UP STRAIGHT LINES 

I use a Laser Straight (a tool found in 

building-supply stores that is used to 

hang shelves, etc.) to transfer or make 

straight lines on my fabric. Every time 

I press the tool's button, a line of light 

appears that I can use to mark the 
continued >>> 








The artista 630E, 640E, 730E and the 
revolutionary Bernina Stitch Regulator. 


_No other machine can help you open to your creativity like the artista sewing and 

_ embroidery systems. All three offer easy-to-use features that will transform your 

_ sewing projects into things of beauty. The Bernina Stitch Regulator, for instance, 

_ allows you to create consistent free-motion stitching in minutes, simply by moving 
- the fabric under the needle. This patented* presser foot automatically regulates 
your straight and zigzag* stitches at any length—your choice, your speed, your 
comfort. And it’s just one of a multitude of features on these innovative systems. 
Visit your Bernina Dealer today. There's so much to discover. 





a 440 QE and 
tandard on aurora 
Bor ta 730E. Optional on other selected models. 


#*US Patent 6,883,446. _ 
sarcaitallle on Select artista models. 
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2007 Bernina « 


placement of buttonholes and pockets 
and to make sure my pattern is accu- 
rately placed on the grainline. Now I 
store this handy tool in my sewing room 
instead of my toolbox. 
—Theresa Flynn, 
Longueuil, Quebec, Canada 


TURN TINY TUBES EASILY 
When making tiny fabric ties or straps, 
Iuse a plastic drinking straw to aid in 
turning the bias tube right side out. I sew 
the tube with right sides together and 
insert the straw into the tube. I push a 
long, metal turning hook through the 
straw to catch one end of the fabric and 
pull the fabric down through the straw. 
With hardly any effort, the strap or tie 
turns right side out as it comes out of the 
end of the straw. 

—Elizabeth Shelton, Cedar Rapids, Iowa 


CLIP CURVES ACCURATELY 

When using scissors to clip curved seam 
allowances, it is easy to go too far and cut 
into the seam. To avoid this problem, I 
use a Sharp craft knife instead of scis- 
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sors. I place the curved fabric edge on a 
cutting mat. Starting one or two threads 
away from the seamline, I slice toward 
the raw edge with the knife. 

This procedure also works to prepare 
curved appliqué pieces for application. 
Start one or two threads away from the 
marked (not yet sewn) seamline, and 
slice as before. 

This technique prevents accidental 
overclipping because you cut away from 
the stitches instead of toward them. It’s 
more precise and takes less time than 
using scissors. 

—Pamela Beach, Dearborn, Michigan 


CONTROL STRAY THREADS 

WITH PACKING TAPE 

When I sew, lots of small thread scraps 
make my work area untidy. They either 
stick to me, my fabric, or simply litter 
the floor. I recently discovered a simple 
trick to keep my area thread-free. I take 
a piece of clear packaging tape, double it 
over itself, and press it to the table next 
to my machine. Then I stick any stray 
threads on the tape as I cut them. My 


work area remains clean, and when I'm 
done, I rip off the tape and throw it away 
for easy cleanup. 

— Michelle Rodman, Amarillo, Texas 


SEAL PATTERN SEAMS SECURELY 
I often use waxed paper to trace patterns. 
Since the paper only comes in narrow 
widths, I frequently join two or more 
widths together to trace larger pattern 
pieces. I overlap the pieces slightly and 
attach them using a glue stick. Then I 
iron the seam. This process keeps the 
joint secure through the entire pinning- 
cutting process, and it remains tight even 
after being stored. 
—Dorothy Madias, 
Hampton, South Carolina 


CUT FOAM SMOOTHLY 

I needed to cut %2-inch foam for chair 
cushions. I did not want to use my 
dressmaker shears to cut the foam, and 
my paper scissors did not work well. My 
45mm rotary cutter had an old blade in 
it, so I gave it atry. To my surprise, it cut 
through the foam with ease. It created a 


continued >>> 


Tame your bobbin tails 


With all the different colors and types of 


thread | use, my bobbins were really a mess. 


My husband came up with a great idea to 


correct this problem. He cut pieces of %-inch 
transparent plastic tubing, which | wrapped 
around each of my bobbins to hold the thread 
securely in place. The tubing is inexpensive, 


is available by the foot or in 6-foot chunks at 


hardware and building-supply stores, 


and can be cut easily with scissors or 


a craft knife. Now all of my bobbins, 


including those that are prewound, 


remain tidy and untangled in my 


storage drawer. 


—Nancy Jellings, Sun Prairie, Wisconsin 


Photos: Scott Phillips 


New from Jacquard... 
ExtravOreganza 1s the latest "must have" 
for artists who love inkjet printing. 
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Order online - afer x secure 
| 10 free swatches for new customers! 


Fast Shipping - Volume Discounts 
20 Day, 100% Refund Policy 
wa | 1 Yard Order Minimum! 
877-721-7269 www.distinctivefabric.com 





For a free sample sheet and 
our Silver Anniversary catalog, call 800 442.0455 
lo learn more about this great new product, 
please visit our web site: wwwsacquardproducts.com 
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Your creative talents will 
find new inspiration when 
you enhance your Elna : 
7200 Quilter’s Dream Pro & : 


with the ingenious “Quilt 
Box” 

Holding 60 bobbins, it’s 
transparent so you can 
instantly select thread 
colors while the bobbins 
always remain in the box. 
The Elna 7200 features 
advanced computer 
technology, with a 
start/stop key, high-speed : | 
1000 stitches a minute, an 7 
automatic thread cut key Free! 








- Our free gift 
§ to you when 


| d . = ) you purchase 
60 highest quality bobbins in ) the Elna 











anda | aah . : = , 
long arm. : our handy “Qiailt Box” with the > 7200. 

With = purchase of t the Elna 7200 : 

nie —— ot - | _ ata -= ~ Contact 
y ij your local, 
handy = authorized 
“Quilt ° Elna 
Box” the Dealer for 
Elna details. 
7200is ~*~ Pg 
truly a 
dream 
come 
true. 
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We will pay for all the 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsTips@taunton.com 


S 


nice smooth cut along the cutting lines 
I had drawn on the foam with a Sharpie 
marker. It probably would have success- 
fully cut 1-inch foam as well. It took a 
fraction of the time to cut, and the edges 
were not jagged as they often are when 
cut with scissors. 

— Peg Pennell, Omaha, Nebraska 


ADD STRETCH TO FRINGE 

I wanted to add ready-made fringe to the 
bottom edge of a Latin ballroom dance 
dress I recently made. The dress was 
made of stretch fabric, but the bound 
edge of the fringe had no stretch at all, 
and I didn't want the fringe to affect the 
stretchiness of the hem. Despite many 


Note fabric details in the store 


| carry computer labels when | shop for fabrics. While the bolt is still in the cart, | write 


experiments, I was unable to tame the 
fly-away fringe well enough to neatly 
affix it, until I discovered that attaching 
masking tape on each side of the fringe 
prevented it from flopping around and 
made it more workable. Then to give the 
fringe stretch, I folded the raw hem edge 
over the finished woven (nonstretchy) 
fringe edge with the right side of the 
fringe facing the right side of the fabric 
and the wrong side of the dress hem 
edge on top. I stitched along the inside 
edge of the fringe binding using a three- 
thread, stretch serger seam. I made sure 
that the cutter removed the woven edge 
of the fringe and the stitch length was 
short enough to catch all of the fringe 


down the fabric content, price, size, etc., on a label and affix it to a corner of the fabric 
just after it’s cut. When | get home, | cut a swatch of the fabric, add the label, and add 
them to my swatch book. This assures that whenever | need information about my fabric 


stash, the complete details are readily at my fingertips. 
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—Patricia Meeks, White Salmon, Washington 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if we 
publish it. We'll also select the 
cleverest tip in each issue, and the 
winner will receive a gift package of 
Taunton Press sewing books. (You 
can see our entire line of fiber arts 
books on our Web site, Threads 
Magazine.com.) 


This issue's winner receives: 


« More Fabric Savvy by Sandra Betzina, 
America’s best-selling quick guide to 
selecting and sewing fabrics includes 
more than 100 tips for working with 
all types of fabrics. ($24.95) 


= Creative Surface Design by Sandy 
Scrivano. This must-have book pro- 
vides step-by-step instructions for 
four of the most popular surface de- 
sign techniques: painting, stamping, 
stenciling, and embossing. ($21.95) 


® Fine Machine Sewing by Carol Laflin 
Ahles. Caro! shares her proven 
“how-to” approach to master classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


« Couture Sewing Techniques by 
Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments, ($21.95) 


= Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flat- 
tering fashion choices, as well as 
provides hundreds of great sewing 
techniques that will have you sewing 
like a pro in no time. ($34.95) 





threads to create a new, stretchy fringe 
edge (a setting of 1.7 was perfect with my 
machine). When I opened out the fringe, 
it hung beautifully and the hem edge had 
plenty of stretch. 

—Ann Ehrlich, North Collins, New York 


A BETTER WAY TO SEW A SLEEVE 
Despite what the pattern directions 
indicate, sometimes I find it easier to set 
in a sleeve flat—that is, before the bodice 
side seam and the sleeve underarm seam 
are sewn. However, unless my fabric is 
soft and flowing, I don't like the way the 
underarm seams intersect or how the 
finished sleeve hangs. So I occasionally 
use acombination of flat and in-the- 
round sewing. 

I sew a line or two of easestitch- 
ing along the upper cap of the sleeve, 
between the front and back notches as 
usual. I then ease and sew the sleeve 
into the armscye just in this area. With 
the top part of the sleeve cap stitched in 


place, I can sew the bodice side seam and 
the underarm seam, and finish setting 
in the sleeve by sewing the underarm 
section in the round. Both the inside and 
outside of the sleeve look better when I 
use this method. 

—Carol Fresia, Danbury, Connecticut 


PREVENT HIGHWATERS 
To keep my favorite natural-fiber gar- 
ment creations from becoming highwa- 
ters, I take a few preventive precautions. 
First, I preshrink the fabric at least three 
times before cutting out the garment 
pieces. Next, I cut out very generous hem 
allowances—6 inches or more. Finally, I 
finish all raw edges on the sewn garment, 
including the raw edges at the hems, 
and I preshrink the garment twice more 
before marking and sewing the hems. 
When Im done making my pants, I know 
theyll be completely washable without 
getting tighter or shorter with time. 
—Safeyyah Mar, Saint Paul, Minnesota 


Prevent foot-pedal movement 


| use a 4-inch-wide by 6-inch-long iPod grip pad to prevent my sewing- 


machine and serger foot pedals from wandering as | sew. The pads are 


available at most office-supply stores for about $5.00 and are meant to 


hold an iPod on a car dashboard or other hard surface. The pads have a 


tacky surface on both sides, and they attach easily to the bottoms of 


my foot pedals. The pads work well on both carpeted and noncarpeted 


floors to eliminate pedal 
movement. 
| also keep a larger ver- 
sion next to my sewing 
machine to prevent scis- 
sors and other items from 
falling due to the vibra- 
tions while | sew. 
—-Candy Schwartz, 
Greenfield, Wisconsin 
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SAF-T-POCKETS Patterns 


Islander Sewing Systems 
503-761-6460 


248-889-5091 


batikbutik.com islandersewing.com saf-t-pockets.com 
Clothing Designs by La Fred L.J. Designs The Sewing Workshop 
510-893-6811 775-853-2207 785-357-6231 
lafred.com LJDesignsOnline.com sewingworkshop.com 


ReVisions Patterns 
707-540-0204 
dianeericson.com 


Modular Design 
503-722-5152 
kaylakennington.com 


Cutting Line Designs 
877-734-5818 
fabriccollections.com 


Shirley Adams’ Sewing Connection 
317-745-1501 
sewingconnection.com 


Petite Plus Patterns 
877-909-8668 
petitepluspatterns.com 


Fashion Patterns by Coni 
360-638-2629 
fashionpatterns.com 


Purrfection Artistic Wearables 
800-691-4293 
purrfection.com 


Great Copy Patterns 
262-898-1400 


aealcnnicom Visit us online! 


www.patterncompanies.com 


Loot For Tuc IPCA Loco AND BE ASSURED THAT PATTERNS ARE. 
© PROFESSIONALLY DraFTEep 


© PROFESSIONALLY GRADED (MULTIPLE SIZING) 
© INCLUDE COMPREHENSIVE, ILLUSTRATED PATTERN GUIDES 
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ENDL. Sits 


Think creative, think EQ! Check 
| out these unique products for 
| crafting, quilting, and more: 


| « Quilt Design Software 


_* Printable Inkjet 


Fabric 
¢ Printable Peel 
and Stick Fabric 
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Jacquard Crepe 36"................ $15.95 yd. Crepede Chine45".............. $13.95 yd. O15 | L bese -erirtiaeopel 
YaKiang Tussah 54" Heavy .......... $19.95 yd. | Crepe de Chine Prints 45"......... $16.95 yd. COMPANY ; aanone asia | 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... 0. ......000... $18.95 yd. PERRET GERVICERO 1 
Silk Georgette Chiffon 44°/45"......... $ 9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silku4ia. <. oss See: Eee $6.95 yd. Charmeuse 19%mm45".......... $17.95 yd. fo 
Silk Noil 384736"... 1. ay. gee $6.95 yd. Jacquard Charmeuse 45".......... $18.95 yd. moat Computer fun.. 
SPUN S58 as ce A $10.95 yd. — Silk/Rayon Velvet 45"... 0.0000... $19.95 yd. o 
Taffeta ..... 0.00. 48" $19.95 yd/36" $16.95 yd. _ Silk Knit Jersey, Tubular .......... $19.95 yd. > St Sued Pndeten 
Silk Satin 45"... eee $13.95 yd. 100% Wool Crepe 58"............ $19.95 yd. hin easy to use 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. | 100% WoolGabardine58"........ $22.95 yd. us easy | jdrag pattern lines 
100% Linen 32'/36" .........0200.. $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. . $18.95 yd. Oo men/women/chi 
Silk Peau de Soie . . 30" $15.95 yd./45"$22.95 yd. —- Silk Crepe, 4Ply, 45" ............. $29.95 yd. Uy) Stitch Painter 
SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE : for gridded crafts 
SAMPLE DEPOSIT $1 PER TYPE = | | | 
Prices Subject to Change Without Notice erie Windows “Macintosh starting at $85.00 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM “” ela Studio 
, .O. Box 234276 - T 
(323) 651-2323 v Encinitas, CA 92023-4276 
VISITORS WELCOME @ BH (858) 259-1698 www.cochenille.com 
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he Color Box Stylus 

Stamp Set includes 

everything necessary 
to create colorful embellish- 
ments on fabric or paper. The 
set includes three stylus han- 
dles with six moldable tips 
and a rubber molding mat. 
Simply attach a tip to one 
end of the stylus; hold the tip 
against a 75-watt light bulb 
for about 20 seconds; press 
the tip into one of the ready- 
to-use designs on the rubber 
molding mat (or create your 
own mold design); then apply 
ink and begin stamping. The 


review 


Find U.S. museum and university collections 


Clothing and Textile Collections 
inthe United States by Sally 
Queen and Vicki L. Berger is 
filled with information about 


notions 


made easy 
. 









stamp imprint 
remains on the tip 
until the imprinting 
process is repeated 
to change it, so the 
design possibilities 
are endless. ($24.98; 
NancysNotions.com) 


state and contains maps 
to make it easy to locate 
each exhibit. This guide 
is essential for those 


including shoes and jewelry. 
This book cites countless 
historic treasures that exist in 
clothing and textile collections 


more than 2,600 collections 
found at museums, historic 
sites, and universities. The 
extensive compilation includes 
where to find exhibits of 
clothing, textiles, costumes, 
uniforms, and accessories, 


www.threadsmagazine.com 


across the United States in 
oftentimes unexpected places. 
Included in each listing are loca- 
tion and contact information 
and in many cases a brief 
description and photos. The 
field guide is organized by 


who have a passion 
for clothing and textile 
history. 
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he Hemline Seam Guide 

attaches magnetically 

to your machine stitch 
plate to provide a %4-inch- 
high ridge exactly where 
you want it. The height of 
the guide is easier to follow 
than the flat seam-allowance 
marks engraved on most 
machine throat plates. ‘The 
magnet is strong enough to 
stay securely in place, but it’s 
easy to move when you need 
to stitch wider or narrower 
seams. Note: This is not 
recommended for use with 
computerized machines. 
($3.99; Thread AndMore.com) 
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he search for the per- 

fectly coordinated but- 

ton is over. With LoRan 
Creative Buttons, you can cre- 
ate your own stylish buttons 
to adorn your next project. 
By drawing yarns, ribbons, or 
threads through the holes in 
the shanked button frames, 
you can produce a one-of-a- 
kind embellishment. They're 


Make your own one-of-a-kind buttons 


ideal for garments made from 
loosely woven threads such as 
bouclé. Simply fray the edge 
of your fabric to obtain one 
or two lengths of fabric 
threads. It takes about 2 feet 
to make one button with- 

out piecing, and each pack 
includes 10 button frames. 
($3.99; go to Dritz.com to find 
a retailer near you) 


onthe 


ASG.org 


rOa 


MARCH 1-4, 2007 


Sewing & Stitchery Expo Conference 
Washington State University Fairgrounds 
Puyallup, Washington 

SewExp o.com 

253-445-4632 


JULY 25-29, 2007 


American Sewing Guild Annual Conference 
Sacramento Convention Center 
Sacramento, California 


713-729-3000 


SEPTEMBER 28-30, 2007 


American Sewing Expo 
Rock Financial Showplace 
Novi, Michigan 


AmericanSewingExpo.com 


248-889-3111 


Photos (except where noted): Scott Phillips; (p. 21, top) courtesy of the North Carolina 
22. left) courtesy of Oliso 
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” The difference 
between 
styleand fashion _ 
is quality. ~ 


—Giorgio Armani 


MUSEUM CLOTHING EXHIBIT 


The North Carolina Museum of 
History in Raleigh will present 
“What We Wore in North Caro- 
lina” from March 13 through 
October 7, 2007. The display 


examines North Carolina’s gar- 


ment and accessory history from 
the Colonial period to the 1990s. 
It provides glimpses into how 
changes within the state (such 
as wars, scarcities, advance- 
ments in technology, the impact 
of Hollywood, etc.) have influ- 
enced styles over the years. The 
exhibit showcases many gar- 
ment fashions, ranging from 
elegant and chic to everyday 
and trendy, to clearly demon- 
strate changes over time. 

(No charge for admission; 
NCMuseumOfhistory.org; 
919-807-7900) 





Easy-to-store light box 


hese Thin-Lite light Detachable legs enable each 

panels are only % inch to tilt horizontally or verti- 

thick and deceivingly cally if desired. Either size 
light in weight, but theyre light box is especially use- 
every bit as bright as thicker ful when storage space is 
light boxes. They're great for limited or when traveling. 


tracing appliqués onto fabric (Small, $45.00; large, $90.00; 
and for tracing patterns. CharlotteWarrAndersen.com; 


There are two sizes: The 801-967-8112) 
large panel is 8% inches 

wide by 11% inches long 

(2 lb. 2 oz.), and the small is 

5 inches wide by 7 inches long 
(1 Ib. 2 oz.). Each features a 


bright, even 5,000K light. 
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notions 


Besides the thick, 


natural offerings on pp. 34-39, faux furs 
come in fun fantasy colors and styles. 


An 


t's not ever necessary to 
put your iron in the up- 
right position with the new 
Oliso iron. When pressing, if 
you remove your hand from 
the iron’s handle, invisible 
legs appear from underneath 
to lift the iron up off the iron- 
ing board, while the soleplate 
remains parallel to the board. 
As soon as you touch the 
iron’s handle again, the legs 
disappear just as quickly 
as they appeared, and 
you can continue 
ironing. ‘The iron’s 
Auto-Lift system 
assures that 
neither the 


Burnett's & Struth 
Scottish Regalia 
(Access to more than 
4,000 tartans; call or 


wi 
= 
Oc 
joe) 
<I 
re 
ve 
=< 
we 


write for swatches) 
570 Bryne Drive 
Barrie, Ontario 

L4N 9P6, Canada 
705-728-3232 
Burnetts-Struth.com 
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that rises to the occasion 


fabric nor the ironing board 
cover will scorch. 

The iron can also release 
a powerful horizontal and 
vertical burst of steam with 
the push of a button, and it 
includes an extra-large water 
tank with a broad, easy-to-fill 
spout. (Visit Oliso.com or 
call 800-899-5157 to find a 
local retailer.) 


Tartan Plaids 


The fabrics featured on the back cover can be found at: 


Donaldson's of Crieff House of Tartan Ltd. 
(Tartan finder) 

14 West High Street 
Crieff, Scotland 
PH7 4DL 

(+44) 1764 654303 
Donaldsons-Of- 
Crieff.com 


(Clan finder and 
design-your-own 
tartan service) 
Davidson House 
Drummond Street 
Comrie 

Perthshire, Scotland 
(+44) 1764 679000 
HouseOffartan.co.uk 


The Scottish Weaver 
(Swatches $6 each; 
remnants available) 
2432 North Sharon 
Amity Road 

Suite 200-A 

Charlotte, NC 28205 
B88-PLAIDES 
TheScottishWeaver.com 























The Tartan Store 
(Swatches available) 
Scotweb Store, 

Wee oy | 

14 Springvalley Gardens 
Edinburgh, Scotland 
EHio 40G 

United Kingdom 
888-SCOTWEB 
TartanStore.net 


custom fit... 


ial=m alsa e)(e(e.@ 


www. wildginger.com 
(888) 929-9453 


Be Wild Ginger Software, Inc. 


Sew. More. Now 
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fombroider This! 


! BEST selection of: 


bas SS __ machine embroidery 
{al lf supplies, fine linens, 
: & free embroidery 

~ designs 







www.embro iderthis.com 
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Lowest prices. Same day shipping. 


The finest quality silks & cottons. 
100,000 square yards of inventory. 
(S00) 442.0455 or www.silkconnection.com 
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Click, and let the experts 
(Susan Khalje, Kenneth King & others) 
teach you basic & advanced skills. 
Download a FREE lesson today! 


LOG ON FOR REVIEWS, DISCUSSIONS & ARTICLES 
ON PATTERNS, MACHINES, NOTIONS, AND MORE. 


one 


~~PatternR el ail al lll ll al al a 


ttern Review.com 
Helping You SEW SMARTER - every day! 
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Select from 
Regal by Horn, 
Horn, Koala 
and Arrow. 


Priced from 


=3)99)= 


LABELS & TAGS 


SE Go oe 


IMMEDIATE DELIVERY _—i| 


Y= — <i 
24 HOUR SERVICE ON ALPHACARE 
es ee Ss tbigess 


Visit our Web Site! 
ha Lal: Soe er, sbtaler ior hie ors. com 


www.alphaimpressions.com 
“4161 § “ain St., Los get CA 90037 


We Accept MASTERCARD, VISA & AMEX 


Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 










CALL NOW, 
B77) 27 OBB) 
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ye Mr TESTED AND SEWN BY THREADS 


Take it from 


24 





the runway 


s you hunker down into 

the late winter months, 

rest assured that the 
fashions this season wont 
have you in hibernation. With 
a bold shift in styles and such 
a variety of trends emerging, 
I chose patterns that best 
reflect the major trends but in 
a real-life, wearable way. 

Dominated by layering, the 
looks are oversize and loose. 
The cardiwrap is an obvious 
must-have. But dresses get 
to the layered look, too. For 
evening, the style can be sleek 
and sophisticated by playing 
with contrasting fabrics and 
architectural shapes. For day- 
time, it can be more literal, 
like layering a wrap dress 
over the top of a turtleneck 
or long-sleeve tee. Designers 
like Max Azria and Miu Miu 
showed this look for fall, and 
a sneak peek into the spring 
collections reveals that it will 
be going strong for spring. 
Menswear is another big 

story for the season. Here I 
chose two patterns—a flatter- 
ing, drapey pant and a loose 
jacket and pant ensemble 


with great proportion—that 
will get you into the oversize 
look without the look getting 
the best of you. 

Speaking of volume, 
designers like Balenciaga, 
Vera Wang, and Peter Som 
played with the bubble. 

Not everyone will embrace 
this flirty style, so here's a 
bubble skirt pattern that 

also offers an array of straight 
skirt options. 

Finally, inspired by the 
Napoleonic-style jackets and 
coats seen at Ralph Lauren, 
Anna Sui, and Roberto 
Cavalli, I chose a military- 
style jacket that will be easy 
to segue into spring with. 

With such a diverse group 
of trends to pick from, plenty 
of design options abound. 
Whether you take your fash- 
ion inspiration overtly 
or subtly, these patterns 
offer up the most wearable 
runway styles. 

Anna Mazur keeps an eye on 
runway fashions while sewing 
her own couture clothing in 
Avon, Connecticut. 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 
and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 
ate the proportions, style, and pattern instructions. 


THREADS 


A sophisticated loose 
jacket and pant is key 


The Sewing Workshop—lkina 
Jacket & Pant (SewingWorkshop.com) 
Loose jackets with shorter sleeve lengths 
and slouchy pants speak to the oversize look 
that is everywhere this season. This versa- 
tile pattern has a looser fit that is well pro- 
portioned. It offers creative opportunities 
for the advanced sewer and, although the 
details look tricky, the clear instructions make 
it easy to follow for the beginning sewer. The 
recommended pressing templates speed up 
the hemming process. (Sized XS—XXL [6-22] 
for busts 31-46 in. and hips 34-47.5 in.) + @ 
—Tested by Janith Bergeron, 


Barrington, New Hampshire 


STYLE TIP: 


Try menswear- 
style fabrics in 
dark charcoal 
gray, beige, or 
deep blue. The 
jacket works either 
worn loose or 
cinched high on the 
waist with a belt. 





LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
® Petite options 

%* For knits only 


CARDIWRAP: VOGUE 8305 


Top: Muchacha Barcelona, for more info, contact AgentRed 
intl.com; Jewelry: Ben-Amun, Ben-Amun.com; Shoes: Franco 
Sarto, select Nordstrom's 


Layer it on with a cardiwrap 


(VoguePatterns.com) What better way to get the layered look 
than with a cozy cardiwrap. This stunning, multipurpose topper is a shapelier take 
on the cardigans that ruled the fall runway shows, from Marc Jacobs’s loose-front 
styles to Jean Paul Gaultier’s doubled-up versions. Our tester says the sleeves are 
a bit longer than average, but the pieces are easy fitting, curve hugging, and very 
comfortable. (Sized 6-22 for busts 30.5—44 in. and hips 32.5-46 in.) @ 


— Tested by Anna Mazur, Avon, Connecticut 


Transform the look 

by wearing it belted, 
wrapped, tied, draped, 
or semidraped. For more 
runway cachet, choose 

a luxurious knit like 
cashmere, alpaca, or 
camel hair (as shown). 





An elegant layered look for evening 


(Marfy.it) For evening, the layered look gets pared down as design- 
ers such as Balenciaga and Donna Karan focus on architectural lines and contrast- 
ing fabric to achieve the look without the bulk. This close-fitting cocktail dress 
channels this design effort with its contrasting sheer-fabric panels and asym- 
metrical neckline. Although the pattern has no instructions and no seam and 
hem allowances (these patterns are for expert/adventurous sewers), our tester 
said that she can’t wait to try another pattern from this company because of the 
cutting-edge style and sewing expertise required. (Sized 42-50 [italian] for busts 
34-40 in. and hips 36-42 in.) & 

—Tested by Margrete Olsen, Danbury, Connecticut 


Use a contrasting color and 
fabric for the sheer panels. Metallic fabrics, 
like a shimmery gold- or silver-hued organza, 
are on trend and would be perfect for adding 
some holiday glitz. 





continued >>> 
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PATTERN REVIEW continued 


SKIRT: SIMPLICITY 4041 


Purse: Aldo, AldoShoes.com 
Shoes: Franco Sarto, select Nordstrom's 


Go for volume with 
a bubble skirt 


STYLE TIP: 
Balance the 
Simplicity 4041 (Simplicity.com) This pattern offers eaten an 
ubble skirt wi 
a wide variety of choices for capturing the subtleties of a a body-conscious 
straight skirt to the more sculptural bubble look. The straight top, like a 
skirt version (shown) has front pleats that hint at volume but tailored blouse 
femains eee Our tester was pleasantly surprised with the naa 
design and with how well the pattern was drafted. The three- in cotton, or 
quarter-sleeve top is for stretch fabrics only. (Sized 4-20 for dress it up for 


the holidays in 


busts 29.5—42 in. and hips 31.5-44 in.) Top *, all @ 
silk or velvet. 





—Tested by Anne Kendall, Seekonk, Massachusetts 
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An easy-fitting, 
wide-leg pant 


Great Copy Patterns, Fashion Pant 
650 (GreatCopy.com) These pants are very sim- 
ilar to our tester’s favorite pair. With an elastic 
waist, side-seam pockets, and a generous 10-inch 
hip ease, these pants are loose but easy to wear. 
The look is achieved with four stitched-down 
pleats at the front waistline. Making a muslin is 
highly recommended to adjust for fit and length. 


This pant has a high waistband. If you prefer a STYLE TID: Pair this 
pant with a long top 
narrow waistband, our tester suggests creat- to keep the easy-fitting 
ing a casing and inserting a narrower elastic. but not-so-flattering 
(Sized XS-XXL for hips 32-50 in.) + @ drawstring hidden. 


Drapey, lightweight 
knits or wovens work 
best for this look. 


—Tested by Mary Ann Duff, Alexandria, Virginia 
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LOOK FOR THESE ICONS ON THE PATTERN REVIEWS =‘ Includes sizes 24 and up 
@ Fast andeasy A Challenging techniques MPetiteoptions »* For knits only 
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SILKS 


Velvets 
Chittons 





Over 3,000 bolts of Quality Fabric for the 
Discriminating Sewer! 
| Visit our website or call for more information 





360 Main Street, Dayton, TN 37321 Satins 
Toll Free 1-877-254-2815 
www.simplysunshine.com | Prints 
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and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
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Our Fabric Speaks for Itself | 










- 





or if 
J » cn i 
ian « . OPI 








Os en : +e Tel: (650) 948-8611 * Fax: (650) 948-3426 
O Ci Rater “A Seat a3 Specials for Stores, Artists, silks@thaisilks.com 
ur Customers Agree! Dressmakers aa 
Sawyer Brook Distinctive Fabrics ao www. thaisilks.com 
$5 OO swatch offer! POBox 1800T ASSORTED SAMPLE SET is available . . 
mays ee Clinton MA 01510 for, $40 plus shipping Our Low Prices Will Surprise You! 
S awyerbro O k i C O m Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
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At last ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 






SewBasic 34 Essential Skills for Sewing with Confidence 
eee = The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
oe 
detailed information that walks you through the process of sewing — from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 


Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638, § 12.9 5 








Quick to Make Stylish Gifts to Craft in a Day 
A collection of the very best small craft projects published in /hreads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 
Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-, Prod #070632, §1.4.,.95 


Taunton Direct 


' ' 
uno i 64 South Main Street. P 
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A softer military-style jacket 


(Silhouette 
Patterns.com) This close-fitting jacket captures the militaristic look a la Napoleon 
that the fashion world has embraced for fall. It is also a nice replacement for the 
traditional jeans jacket. Designed to use four different fabrics in combinations of 
stripes and solids, it lends itself to many style options. We made it in leather. Our 
tester especially loved the drape of the two-piece sleeve, which has a narrow but 
comfortable fit. This pattern line allows for bust-size adjustments and includes 
pattern pieces for B,C, and D cup sizing. (Sized 1-4 for finished busts of 38-45.5 in. 
and 5W-8W for finished busts of 43-55 in.) + & 


—Tested by Jenny Freedman, Soquel, California 


With so many design options for 
this jacket, experiment with fabrics and button 
styles. Good fabric choices include rayon and 
silk, but medium-weight fabrics and lightweight 
leather (as shown) work just as well. 





Modern yet classic in a wrap dress 


CTT 3 9 (CJPatterns.com) Dresses are 
still big on style, and this easy-fitting wrap dress with its graceful skirt 
is, like the Diane von Furstenberg originals, eternally chic and of the 
moment. Our tester found the V-neck flattering and slenderizing. The 
self-lined bodice gives the top added support and structure. The instruc- 
tions are clear, well written, and come with a bonus—an additional guide 
sheet with hints on howto select size based on ease preference and what 
happens to fit when you use different weight and/or weave fabrics. 
(Sized XS—XL [4-22] for busts 30.5—48 in.and hips 33-50 in.) + @ 

—Tested by Betty Brown, Culver City, California 


Go with a graphic 
print for an authentic von Furstenberg 
look. She showed her wraps this 
season in oversize houndstooth prints, 
bright geometrics, and lumberjack 
plaids, to name a few. 
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JACKET: SILHOUETTES BY PEGGY SAGERS, 
925 BECKY’S JACKET 


Jewelry: Ben-Amun, Ben-Amun.com; Shoes: Franco Sarto, 
select Nordstrom's 
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Freon Klin tje 


Couture Sewing Seminars 
Baltimore, St. Louis, Sacramento, 
San Diego and San Francisco 
& 
Camisole Cruise in February 2007 
New York Tour in April 2007 
Couture Tour to Paris in November 2007 





Universal Presser 
Foot Lifter 


A Sewing Machine Attachment 
www. presserfootlifter.com 


Call J.I.M. Enterprises at 
877-542-8377 


____forinformation. —__ information. 
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Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 

} E-mail: SKhalje@aol.com 

| Website: SusanKhalje.com 


















MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 






Meet Liz and her daughter Susan. 







Successful. Confident. 
Embroidery Business Partners. 





Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53546 
Ph: 1-800-255-9665 ext. 2920 
Fax: 608-754-3750 
Email: campbellc@montereyinc.com 
www.montereymills.com 
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Have you seen.... 


eee. OUI 
website 
lately? 


threadsmagazine.com 


Bt The Taunton Press | 
Inspiration for hands-on living® 


sew longer. 
Sew better. 
Exclusively in the U.S. 


1.760.377.9378 


WWW.Seweéziusa.com 








"The truly portable sewing table" 


e Correct 
height 


e Very 
lightweight 


° Folds flat www.barudan.com 800-627-4776 
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Create designer fre 


Mipping x 


looks withease! ~ 
Sew Stylish is the Sew eds ish 


first special issue 
from Threads. 


It combines todays best sewing 






guidance with expert tips, useful 


techniques, and fabulous sewing Super quick 

projects you'll want to make now. - Sewing fixes 
Start sewi Le 

Here, in one handy resource, is | Our bonus then ~ ~® 


everything you need to improve your _ 


skills and build your confidence. | i 
R \ 
SU ak 


Only $6.99, order today! 


Take a look at 
what's inside... 


Key 


CAN MAKE 






getting 
started 





Call toll free 888-351-3610 
or go to ThreadsMagazine.com/Sew 


This special issue is not part of any regular magazine subscription. 
The Taunton Press «Free standard shipping only; after 1/17/07, add $3.50 s&h. Payable in U.S. funds. Mails on 1/29/07 
Inspiration for hands-on living® 


©2006 The Taunton Press 
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BY JENNIFER SAUER [YS (ea 


Pattern Terms, 


Defined 


K, so you 

plunked down 

some money for 
a fantastic pattern and 
have yards of pretty 
fabric on hand. It’s time 
to sit back and read the 
pattern envelope and 
instruction sheet care- 
fully, start to finish. No 
matter if you are new 
to sewing or have 
been working sewing 
machines for years, 
there is always some- 
thing to learnaboutthe 
special language and 
coding used in sewing 
patterns. In the next 
few pages, I've defined 
a starting list of key siz- 
ing and cutting terms 
for you, as well as the 
markings on the pat- 
tern tissue. We know 
that we can't cover all 
key terminology in one 
story, so look for more 
glossary terms soon. 


Jennifer Sauer is senior 
editor at Threads. 


www.threadsmagazine.com 


Patterns have their own language. 
Here’s a guide to the key terminology 


Pattern sizing is different from ready-to-wear sizing. 
To help you out, pattern companies list sizing charts 
at the back of their pattern books or on their Web 


sites. Please note that sizing conventions may vary “\ 
slightly with independent companies. 4, 















JUNIORS: Size range for youthful figures: slim hips, smaller 
busts, less waist definition. These dimensions reflect the sizing 
convention in junior ready-to-wear. 


MISSES: Size range for well-proportioned, developed figures 
with more pronounced curves through bust, waist, and hip. The 
measurements reflect the sizing in misses ready-to-wear. 


WOMEN’S: Size range for the larger, fully developed, mature 
body (with bust measurements 38 inches or more). 


PETITE: Sizing for women under 5'4" with short limbs and 
torsos. Most juniors-, misses-, and women’s-size patterns come 
“petiteable,” i.e., applicable pattern pieces have lines where you 
can shorten the overall length. 


PLUS SIZES: Usually for sizes 14 and up, with measurements 
40 inches or more at bust, 33 inches or more at waist, and 
42 inches or more at hip. 


EASE: Amount of space in a garment that allows for 
comfortable movement and contributes to the style. 
Sometimes ease amounts are listed on the pattern envelope, 
but more often you have to calculate it yourself: Just subtract 
the finished garment measurements from the body. 
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BASICS continued 


Cutting 


Cutting directions are the first stop on most pattern instruction sheets. They'll tell you how to lay out each 
pattern piece on your fabric and how many to cut of each. Here are the terms you'll get to know: 


WITH-NAP LAYOUT: Nap is the direction 
of the raised fibers on the surface of a fabric. 
Fabrics like velvet, corduroy, and chenille 
have “nap” and reflect light differently from 
different directions. A “with-nap” cutting 
layout ensures that all pattern pieces are 
pointing in the same direction. NOTE: “With- 


nap layout” often requires more yardage. 


— 


With-nap 
layout 





Fold 





ONE-WAY DESIGN LAYOUT: When the 
printed fabric design runs in one direction, 
use either a “with-nap layout” or a “one-way 
design layout.” This ensures that all pattern 
pieces are cut in the same direction. 


RIGHT SIDE/ WRONG SIDE: every fabric 
has a right side. Look fora right side/wrong 
side key on your pattern instruction sheet. It 
will show you how to lay out your pattern on 
the fabric, how to place your pattern pieces, 
and how to sew the pieces together. 





GRAINLINE: Refers to the ori- 
entation of the yarns in woven 
fabric: lengthwise and crosswise. 
The long arrow symbol on each 
pattern piece is normally placed 
along the lengthwise grain, which 
has the straightest and strongest 
yarns and is parallel to the selvage 
(defined below). 


SELVAGE: The tightly woven edge of the 
fabric formed in the weaving process. It runs 
parallel to the lengthwise grain. 


Selvage 
ae 
SE TNS, 


Lengthwise grainline 


BIAS: A true bias cut is made on an angle 
45 degrees to the selvage. This direction has 
the most stretch. Bias refers to any line diag- 
onal to the crosswise and lengthwise grains. 
Most bias pattern pieces are laid on the true 
bias; the grainline arrow will help you align 
your pattern pieces, along with the pattern’s 
layout instructions. 


OFZ Selvage 


Lengthwise 





True bias 


Crosswise (45 degrees) 


CUT ON FOLD: For symmetry, pattern 
pieces are often printed as “half” pieces, 
then need to be cut on a folded edge 

to create a full pattern piece. Simply 

fold your fabric according to layout direc- 
tions, then align the pattern piece on the 
folded edge. 


yy 





INTERFACING: A fabric (usually white 

or black) used to reinforce, stiffen, or add 
body to fashion fabric. Fusible varieties have 
heat-sensitive adhesive on one side. Some 
patterns include separate pattern pieces for 
interfacing; others instruct you to cut inter- 
facing with existing pattern pieces. 


LINING: Fabric (usually slippery and silky) 
used to finish the inside of a garment. Some 
patterns include separate pattern pieces for 
the lining; others instruct you to cut the lin- 
ing with existing pattern pieces. 


FACING: A fabric layer sewn to or folded 
over to finish an edge. It conceals seam 
allowances, prevents the edge from stretch- 
ing, and supports the fabric. Most patterns 
include separate pattern pieces for facings. 





Pattern markings 


Each pattern piece includes some key wording and symbols 


to guide you each step of the way. 


CUTTING LINE: The outermost edge of 
each pattern piece that you will cut along. 
It may be accompanied by a scissor icon. For 
single-size patterns, the cutting line is usu- 
ally a solid line. For multisize patterns, each 
line—for each size—has a different dash or 
dot marking. 


SEAMLINE: The line that you will sew 
along, typically % inch in from the cutting 
line. To avoid confusion, this line usually isn’t 
marked on multisize patterns. But it’s a good 
idea to pencil seamlines on the pattern if 
they aren't marked to help with fitting. Just 
look for the seam-allowance amount on the 
pattern piece and measure in that amount 
from the cutting line. 


SEAM ALLOWANCE: Thedistance be- 
tween the cutting line and the seamline. 
This allowance is usually hidden inside the 


Hemline 


Hem allowance 
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garment once it is sewn. The measurement 
is conventionally % inch but may be as small 
as ”’inch or as wide as 1 inch. NOTE: The 
seam-allowance measurement is usually 
noted at the top of the instruction sheet 

and on the pattern pieces. 


HEMLINE: The lowest edge of the gar- 
ment, once the hem is sewn. Usually a solid 
line on the pattern piece. 


HEM ALLOWANCE: The distance between 
the cutting line and the hemline. This allow- 
ance is folded inside the garment once it 

is sewn. The depth of the hem allowance 
varies with the garment style and sewing 
technique. 


NOTCHES: Triangles or diamonds printed 


on the pattern along the cutting line to help 
you align seamlines. 


Notch 
wee 


Seam allowance 
Seamline 


a cutting line 





DART LEGS: Darts are stitched wedges of 
fabric that shape the garment over curves. 
With a wedge-shaped dart, the two ends 
that extend to the pattern edge are marked 
with lines and dots. Simply align the dots to 
fold the fabric for stitching. 


DART POINT: The dart point is marked 
with a dot and also helps you fold and sew 
the fabric. 





ZIPPER END POINT: The bottom edge of 
a zipper stop that is usually marked on the 
pattern piece with a circle. 
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Today's faux 

fur offerings 

are cozy, gorgeous, 
and surprisingly 
easy to sew 

BY ELIZABETH DUBICKI 


ur is big on the runway these days as snuggly, opulent outerwear, 


as surprise linings, and as collar and cuff accents. The good news is 
that you can get the same high-end fashion statement with today’s 
oh-so-realistic faux-fur yard goods. These man-made wonders are soft 
and luxurious and are easy to cut and sew—really! All you need are 
some good product information and a handful of construction tips to ensure 
faux-fur success. Here, I'll show you how to know and choose your furs, prep 
your pattern, watch the nap, and cut in such a way to reduce shedding. I'll then 
give you seam-prep and sewing options and describe how to sew in one direc- 


tion and how to reduce bulk in the seam allowances. 


Get to know those fauxs 

Before you start designing and sewing with faux, there are a few things you need 
to know about these manufactured marvels. While the fibers of all faux furs 

are made from synthetic materials (acrylic, polyester, nylon, etc.), what distin- 
guishes one faux from another (and also creates distinct price points) is the fur 
backing: synthetic knit or woven cotton. Knit-backed fauxs can cost as little as 
$8/yard. You get what you pay for, however, and the costlier knit-backed yard 
goods are usually softer, richer looking, denser (more fibers per inch), and more 


uniquely colored than less expensive ones. 
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A LITTLE FAUX GOES A LONG WAY 


A simple coat acquires new attitude with fur accents at cuff, collar, and center front. 
We purchased a long military wrap coat ($179; AnnTaylorLoft.com), then revved up 
its mandarin collar with mink Cognac fur ($124/yard at PreFurs.com). After removing 
the buttons and shoulder epaulets, we used grosgrain ribbon to cover the front 


buttonholes inside, then covered the buttonholes on the outside with a fur band. 





| FAUX FUR | 


Woven cotton-backed faux furs up the ante 
considerably, costing from $120 to $140/ 
yard. The higher costs of these furs are due 
to the manufacturing processes. Weaving/ 
hooking synthetic fibers into a woven back- 
ing takes far more time than the process of 
forcing fibers through a knit backing. 


Choose your patterns and piles 

As you shop for faux fur, you'll also find 
many varieties in terms of patterns and 
piles. Some fauxs have vertical channels that 
mimic the pelts of smaller animals, such 

as mink, chinchilla, sable, ocelot, lynx, and 
rabbit. Others have checkerboard or other 
clipped patterns; these are created by shear- 
ing fibers during manufacturing. 

Still other faux furs don't have channels 
and replicate the pelts of larger animals. 
Look for imitations of tiger, cheetah, 
leopard, lion, zebra, and giraffe. Or you can 
select among faux beaver, raccoon, wolf, 
coyote, lynx, seal, and bear. 

Fantasy faux furs, on the other hand, make 
no attempt to resemble the real thing and 
are truly out of this world. You'll find some 
with ends tipped in pastel hues and others 
in vibrant jewel tones of crimson, teal, olive, 
and purple (to name just a few colors). 

All faux fur, realistic or fantastic, have a 
distinct pile, which makes the fabric so won- 
derful to stroke and cozy to wear. Pile—the 
length and thickness of the fibers—can be 
dense, long, and irregular (like coyote) or 
shorter and sheared to a uniform length (like 
mink). As with luxury linens and other high- 
end textiles, better-quality faux furs have 
more, finer, and usually softer fibers per inch 
than lower-quality ones. Also, the thicker and 
longer the pile, the heavier the fabric—some 
fauxs weigh 2 pounds/yard. Because of its 
nap, weight, and width (from 60 to 68 inches 
wide), faux fur can be quite warm—perfect 
for chilly weather. 


Take care of your fauxs 

Because of fur’s pile, careful cleaning is 
needed. Water-based adhesive is used in 
some woven-backed faux furs, so dry 
cleaning is usually recommended. Some 
knit-backed faux furs can be machine- 


G E T R E A DY The fibers in faux fur lie in one direction. So for fur to really fluff, careful layout and cutting is necessary. 


MAKE ROOM FOR YOUR PATTERN 


Cut a complete pattern set. You'll need to cut fur in a single 
layer, so flip those “cut two” patterns and cut aright and left. 
Also, trace full-size pattern pieces from “cut on fold” pieces. 
Piece the collars at the center back so that the nap on each 
half runs evenly toward the garment front. 


Stitch seams to accommodate the fabric’s bulk. Keep in mind 
that you'll be sewing garment sections together with %-inch 
seams (not the traditional %-inch seams). If you still cut %-inch 
seam allowances but sewat % inch, the extra % inch provides all 
ofthe extra ease you need. 


TRACE AND CUT 


WATCH THE NAP 


Stay on grain. Follow “with nap’ or “obvious one-way 
patterns/stripes’ yardage and layout recommendations. 

Also, line up the fur’s vertical channels. For sculptured faux furs, 
match vertical indentations or channels at the center front/ 
center back and, if possible, at shoulder and sleeve seams, too. 
Some faux furs have contrasting vertical threads on the wrong 
side to help you find and match the channels. 


Make sure the nap of each pattern piece points to the floor. 
Only dark sheared fabrics (like beaver and Mongolian lamb) look 
better with the nap running up the body. 


Forget pattern weights. Instead, use long pins with large, visible heads when securing your pattern pieces to the wrong side of the fur. 





Trace with chalk on the fur’s 

wrong side. Lay the fur face down on 

a flat surface. Trace around the pattern 

outlines with tailor’s chalk. Remove the 
tissue pattern pieces before cutting. 


GOOD: Razor cut § 


| BAD: Blunt cut 











= 


Razor-cut the fur backing to reduce shedding. Use a safety razor or a craft knife (with 

replaceable blades) to score/slice through only the fabric backing. Cut on a slight angle 

and follow up, as necessary, with small, sharp scissors to clip any remaining backing 

threads. The difference between an angled razor cut through the backing only and a 
blunt cut through all fibers is illustrated above. 


BY THE WAY: Your sewing machine will thank you for those angled razor cuts— 


fewer fibers will get sucked into the bobbin area. 
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Sumptuous from 
any angle. Faux 
furisa fashion 
statement, so 
don't settle for 
aho-hum 


lining on 
the inside. 


AOR Bek Ne la 
Check out these sources: 
DenverFabrics.com 


(More than 70 realistic and fantasy 
faux furs; swatches $1 each) 


DistinctiveFabric.com 
(Lightweight jersey/velour faux fur 
prints; free swatches) 


FabulousFurs.com 


(More than 15 styles of knit-backed faux 


furs; swatch kit $19) 


=... 








FauxPawFurs.com 
(More than So styles and multiple 
colors; special-order swatches) 


HabermanFabrics.com 
(Personal swatch service for $5) 


imStuffedFur.com 
(Realistic knit-backed faux and fantasy 
furs; swatches $1 each) 


PreFurs.com 
(More than 50 styles of cotton-backed 
Tissavel furs; swatch kit $17.50) 


FAUX FUR 


laundered (cold) on the gentle/low agitation 
cycle, followed by air drying. Putting any 
faux fur in the dryer and pressing with an 
iron are absolutely verboten. However, a 
low-temp garment steamer can be used 
with discretion to gently fluff fur fibers if 
they become smashed. In any and all cases, 
consult the manufacturer for specific 
cleaning recommendations and test a 

scrap first. 


Pattern play: less is better 

Finally, because of its nap, pile, weight, 
possible vertical channels, and pattern 
repeats, faux fur is best suited for outerwear 
garments with very fewseams. That’s why 
fur garments are usually boxy (with few or 
no darts), single-breasted, and loose fitting 
with simple collars (no lapels) and mini- 
mal details. Sleeves are wide, cuffless, and 
one-piece, and buttonholes are replaced 
with large snaps or hook-and-eye closures. 
Pockets are in-seam (not patch) and have 
no welts or flaps, and pleats and tucks are 
absent, too. I also recommend lining all faux 
fur garments because the fabric backing is 
scratchy and definitely not pretty. 

There are fur-specific patterns on the 
market, but you can also use patterns not 
specifically geared to faux fur. Just look 
at the pattern photos/illustrations and 
finished dimensions to analyze the overall 
shape. Then omit or modify some details 
and construction elements to accommodate 
bulk. For example, in the short jacket shown 
at left, 1 converted a two-piece sleeve into 
a one-piece sleeve by taping the pattern 
pieces together. I also used fold-in facings 
and, to accommodate buJk at hems, added 
ease to the lining by cutting the lining pieces 
slightly larger. 

The fur trend today is “less is more,’ so I 
urge you to start your fur adventure with a 
small-scale pattern such as a shrug, capelet, 
or cropped jacket. With the hundreds of 
faux fur offerings, it’s then easy to go wild 
and make yourself a swanky coat or two. 





























Elizabeth Dubicki is the author of 101 Ways 
to Use Your First Sewing Machine (Krause 
Publications, 2006 ). 


makeup, Christie McCabe. Process photos: Scott Phillips. Stylist: Jessica Saal 


nf: hair and 


UTS 


Styling credits (p. 34): shirt—Shirt Passion, for more info, contact AgentRedintl.com; (p. 38): dress— 
Nicole Miller, EDressMe.com; shoes (left}—Franco Sarto, Nordstrom's, (right) Franco Sarto, Macy's East 


S E W T H E FA U X To tame your furs, try these simple sewing tips. 


SECURE THE EDGES BEFORE YOU STITCH 


You have a couple of good choices when it comes to securing and sewing faux fur. Always test first to find the one you like best. 


Whipstitch. Whipstitch 
the edges by hand as 
shown at left, then 
machine-stitch a %-inch 
seam allowance with long 
straight stitches (no pins). 


Pin, then zigzag-stitch. 
Position pins perpendicular 
to the edges, especially with 
knit-backed fabrics. Use a 
%-inch-wide, long zigzag stitch or 
serge without trimming to sew 


over the edge. 
PRO:Provides excellent control 


when joining curved (i.e., collars 
and sleeve caps) as well as 
straight seams. 


PRO: Good for long-nap furs 
because the irregular stitch 
allows you to easily pick out fur 
fibers on the right side. 

CON: Time-consuming—you 
need to clip the whipstitches 
later to open the seam. 


CON: You can break your needle 
sewing over pins, so take them 
out as youcome to them. 









SEW IN THE DIRECTION OF THE NAP 
For best results—and ease of sewing—always sew seams in the same 
direction the fur runs. 


= Push the fur fibers away from the cut edge. As you sew the seam, force as 
many fibers to the garment’s right side as possible. Once released from the seam, 
Against nap they will help conceal it. 


= Sew with a large needle and long stitch length. Choose a size 14 or 16 needle. For knit- 
backed furs, you may need a ballpoint needle. A standard foot is fine for most seams. 


TRIM THE FUR 


For method 2 above, sew your fur seams, then open the seams and finger-press flat. Groom the seam allowances to remove bulk. 


Release trapped Shave the seam 


fibers with a small allowances. 
plastic comb. Clip the fibers 
Brush/pick the fibers in the seam 


allowances with small 
scissors. Optional: To 
reduce bulk, follow 

up by shaving the 
seam allowances 
with a sideburn/ 
mustache trimmer. 


from the seam on the 
garment’s right side, 
then move to the wrong 
side. Don’t worry about 
releasing each and every 
fiber. Faux fur is very 
forgiving. 
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THREADS FITTING SERIES | Part 4—The Bust 


Altering 


Patterns for the 


Well-Endowed 


The ever-changing 
bustline needs 
multiple fittings 
over a lifetime. 
Here’s how 

BY LYNNE GARNER 
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ust when you ve mastered your fitting challenges, the 
body changes and youre back at the drawing board. 
One area of changing fit is the bust. Bust size can 
decrease or increase with parenthood, surgery, weight 
change, years, and gravity. So if your garments pull across 
the bust, your darts point in the wrong direction, or side 


seams pull forward, it’s time to fit the bust. 


Here are three ways to alter a pattern for an increased bust size. This 
fitting challenge may be an old need or a new development, but to get 
started, gather your pattern, extra pattern paper, pencil, tape measure, 
ruler, and glue stick. 

Follow the directions for taking essential measurements and then 
transfer the information to your tissue pattern using one of the meth- 
ods I describe. Test your fit by making a sample garment from inex- 
pensive fabric. You can be enjoying a custom-fit wardrobe in no time 
with these simple pattern adjustments. 





Lynne Garner lives in Hertfordshire countryside in England and sews 
there, too. 
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THREADS FITTING SERIES | Part 4—The Bust 


Take essential Three ways to add more room 


measurements 


KEEP SIDE SEAMS VERTICAL 


pie tir Estep toward aipemccuull staking accurate Adjust the pattern like this when the sideseams pull to the front 


d ts. 
body measurements or don’t run straight down the side of the body. 


BUST: Wrap a HIGH BUST: This is an 
1 tape measure 1D incr measurement G) Copy and cut out your pattern. 
around your body when the bustline is large 
at the fullest part of in relation to the rest of the saaa8 
the bust. Keep the figure. Place the tape measure 2 Cut the pattern parallel to the G3 rT 
tape parallel to the around the back, under both grainline from the shoulder, é +, | 
floor.Wrap the tape armpits and above the bust.Use point to the waist. atm HEN 
measure snugly but this measurement as your bust Nc | i ae ii i \ 
not tightly. measurement when selecting ap eb, 
your pattern size. Sas tt \ 











= © Separate the | 
pattern pieces | 
by half the | | 
extra amount 
needed based ~_ 


on your bust Vige Sa8 
measurement. | | ae 


Lay over graph = sms 
paper. af se 1 } 
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to the apex of the bust. Measure from the waist parallel, then use a glue stick to adhere 


: y, 
3: POINT: Measure down from the shoulder seam © Ensure your pattern piece edges are 
straight up to the apex. the pattern pieces to the paper. 


Measure horizontally from the center front to the apex. 


5 | Connect the original pattern lines on the top and bottom 
edges and trim the excess paper. Correct the front neckline. 
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zicka 


Illustrations (pp. 42-44): Carol Ru 


A full bust alteration shouldn’t change the original fit through the arms and back. Correct just the front pattern piece. 


CUT AND PIVOT FOR EXTRA ROOM | USE COMPOUND ALTERATIONS 
TO ADD MORE THAN 3 INCHES 


Ifa bodice is tight around the bust and the side seam sits 
forward, alter the bodice from the waist and the side seam. 


Use this alteration for alow bust. 


G) Trace your pattern onto paper and cut out. 


Cut aline from seauueans Trace your pattern onto paper and cut out. 
| - , 4 










the bottom edge SEE \ ss 
to the shoulder erie’ fd oe % | = <S Bf 
seam as shown. ee eee or J \ , [= Fe ve 1 Ca 
Don’t cut the | i PRS Seas @ Cut the pattern up aa sY, ee a sty 
pattern into two | r \ L. | from the waistline to 4 L 
pieces. (See the — J OS the shoulder point, E 
sidebaron p.44 | FE ‘s but do Bot cut the Ss ) 
for the perfect ae a8 ~ pattern into two 
pivot hinge.) j j P| 
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© Open out the needed amount 
and add backing paper. 


Pivot the pattern to add half the extra amount, 
and fill the opening with backing paper. 


© Add the needed amount onto the front side seam. Also, 


Note: Pin-fit your pattern tissue to see if you also need to 
extend the side dart and adjust the front sleeve seam. 


adjust the dart points. You may also benefit from adding a 
second dart at the waistline. 
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THREADS FITTING SERIES | Part 4—The Bust 


Move darts to fit a full bust 


If the darts don’t point to the fullest part of the bust, you can either shorten the waist dart 


or redirect the side-seam bust dart. 


SHORTEN A WAISTLINE DART 


an 
hee 
eo \ 
\ \ 
"a \ ) 
A 


—ee 





Gi) Draw a line centered on the dart 
through the original dart point. 
Establish a new dart point along the 
line 1 inch lower than the fullest part 
of the bust. 


QD Using the original dart-leg starting 
points, redraw the legs to end 1 inch 


from the new bust point. 


Hints and tips: 


DIVIDE BY TWO 


When enlarging a front pattern piece, divide the needed extra 
amount by two. That way, any enlargement you undertake on the 
pattern half will also take effect on the other side of the garment. 


PICK THE RIGHT SIZE PATTERN 








REDIRECT THE SIDE-SEAM BUST DART 


Old bust point 


~~" New bust 
‘¥e— point 


—£) 


Draw a line along the middle of 
the dart pointing toward the new 
bust point. 


Measure the length of the original dart 
and mark on the line just drawn. 


Using the original dart-leg starting 
points, draw in the new dart, finishing 
at the new bust point. 


SEW A TEST GARMENT 


paper pattern. 


DON’T USE TAPE 


When buying a new pattern, pick one that matches as closely as 


possible to your high-bust body measurement—it’s easier tolet out 
the bust than to take in the rest of the garment. If you are between 
sizes, pick the larger size and decrease the pattern. 
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MAKE A 
SMOOTH PIVOT 


BY KATHLEEN 
CHEETHAM 


To avoid getting a funny 
buckle at the pivot point 
on a pattern seam, create 
a hinge of tissue so the 
pattern can swing or pivot. 


—* 


Before cutting the 
tissue, reinforce the 
pivot point with 

a small piece of 
transparent tape. 


PS 


Cut the tissue up to 
the seamline but not 
through the seam 
allowance. 


Lad 


Then, from the seam 
allowance, clip a wedge 
inward, leaving a %s-inch 
hinge. Now the pattern 
opens smoothly with no 
buckling, pouching, or 
distorted seam. 


Once alterations have been made, make up a test garment in 
inexpensive fabric to check your changes. Then, if further changes 
are needed, make them on the fabric and transfer them to the 


Sticky tape will not work well on drafting or tracing paper, so a glue 
stick is the better option. Or simply use dressmaking pins. Take care 


not to catch your fingers on the pins when copying your pattern. 













No Pattern 





Required 


Take your favorite garment 
and clone it 
BY MICHAELA MURPHY 


hances are that you have a fashion all-star 
garment hanging in your closet. It’s the piece 
you wish you had in every color because it fits 
perfectly and is always flattering. Mine is a 
black, double-knit vintage dress from the 

1970s with long, elegant lines and chevrons 
decking the skirt. I love this dress—not only does it 

look fabulous dressed up or down, but it also defies the 
ravages of time, packing, and machine washing. You 

could run it over with a tractor-trailer, then throw it on 
and still look smashing. 

This is a dress that clearly needs cloning. I have devel- 
oped a method for re-creating a garment using the original 
as a template for the new one. This method works so well 
that I've used it for many of my favorite pieces. The result is 
a hardworking wardrobe that looks great on me, is afford- 
able to make, and has my creative stamp on it. 


To deconstruct, work backwards 

The key to working directly from the original 
garment is to work backwards, mentally 
deconstructing the garment, with an eye 
toward reconstructing it in a new way. This 
For the new | method is useful for simple, straightforward 
dress, | useda designs but isn’t recommended for clothes 


mohair knit . that require complex construction. If your gar- 
that gives 
a slightly 


different , é 
texture and an eight-gored skirt, using a similar pattern is 


ment has fine tailoring details, like a fitted suit 
jacket, or involves many pattern pieces, like 


drape than the te | ) an easier route toward replication. However, 
original while —— ae | _ ifyour garment has only a few pieces, simple 
still 280) A | | lines, and involves straightforward sewing, 
you can easily make a copy using the original 
garment as a template. 


Original 
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NO PATTERN REQUIRED 


Assess the garment 

The first step is to take a good lookat the 
original garment and get the basic ele- 
ments of its construction down on paper. 
While assessing my dress, I noted the fol- 
lowing: the armhole and neckline edges 
are turned under and stitched; there is 

a 22-inch zipper at the center back; the 
front has two ascending chevrons several 
inches below the neckline; there is a 





To understand the fundamental construction of the garment 
you want to re-create, turn the original inside out,and take 
notes on the details. 


center seam at the front and back; there 
are seams at the sides and shoulders; and 
there is a 2-inch hem. Be sure to keep an 
eye out for any design details that might 
be difficult to repeat without a ready- 
made pattern. Because the construction 
of this dress was fairly simple, I knew 
that I could copy it. 

Next, try the dress on and study the 
fit. Write down your measurements and 
any areas where youd like to adjust it. 
My original dress fit me especially well in 
the bodice area. To make certain that the 
new dress fit me just as well, I measured 
the original at the bust and at 3-inch 
intervals all of the way down through the 
lower hips. I also measured the entire 
garment length from the shoulder seams 
down to the hemline. Take thorough 
measurements of the original to match 
up against the new one as you sew. 
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Create a road map for construction 
Based on your notes, write out a plan 

of action for re-creating your garment. 
My general knowledge and experience 
with patterns has taught me the basic 
steps in garment construction. In 
general, any specific sewing done to one 
pattern piece, like darts or chevrons, 
should be the first steps in construction. 
Next, assemble the pieces that make 

up the front and back 
sections, including the 
insertion of zippers. The 
front and back can then 
be joined together. Facings 
would come next, and 

the last step is to sew 

the hem. 

Since my dress didn't 
have any darts, the first 
step on my road map was 
to sew the chevrons. The 
center seams and back 
zipper were next, followed 
by the shoulder and side 
seams. Then I could tackle 
the neck and armholes 
and the hemline. 

If you are uncertain 
about how to progress, I 
recommend looking at afewcommercial 
patterns in a similar style to your gar- 
ment and studying the specific steps of 
construction. They are fairly consistent 
and, with some experience, you Il begin 
to recognize their logic. 


Choose the fabric 

To be sure your garment will copy well, 
you may want to make it in an inexpen- 
sive fabric first. Once youre confident of 
the results, turn to the original garment 
for clues on fabric choice. Ask yourself 
how the original fabric contributed to 
the overall greatness of the dress. 

My original dress was made from a 
mid-weight, poly-wool double-knit. For 
the new dress, I decided on a mohair 
knit that ultimately changed the feel and 
drape of the dress. But if you want to 
maintain the properties of the original 


garment, then be sure to use a fabric 

that is as similar in drape and weight as 
possible. If your original fabric is a knit, 
it’s best to stick with a similar knit; ifit’s a 
woven, stick with like woven. 

When thinking about fabric, color is 
important, too. I loved the neutrality of 
my basic black dress, so I considered 
other fashionably neutral colors and 
went with a slate blue-gray that fit my 
criteria but was still strikingly different. 

To figure out how much fabric youll 
need, measure your garment length plus 
seam allowances, sleeve length, and total 
circumference at the widest point. Use 
these measurements to determine the 
yardage, depending on the fabric width. 
To be absolutely certain that you'll have 
enough, I recommend adding % to 
1 yard of extra fabric. And, don't forget to 
make accommodations for darts, pleats, 
or other design variations that might 
require extra material. 


Add a design variation or two 

Next, think about how you can put your 
personal stamp on your new garment 
and make it stand out from the old one. 
Without making any major changes to 
the design, you can customize the gar- 
ment to your liking. For example, try a 
more flattering sleeve length, or make 
the entire garment shorter or longer. 
Here's your opportunity to add a ruffled 
flounce to the hemline or a button clo- 
sure instead of using a zipper. 

While I love my original dress, I 
decided to add a chevron to the back 
of the new dress, matching up with the 
ones in the front. This was my way of 
making it better and making it my 
own. If you decide to keep the original 
design intact, know that the fabric you 
choose will be the star. After choosing 
your fabric, all that’s left is to cut it 
out and sew. 


Michaela Murphy is a writer, editor, 

and sewing enthusiast. She recently relo- 
cated from Brooklyn, New York, to Seattle, 
Washington. 


LAY OUT, CUT OUT, AND SEW: USE YOUR GARMENT AS A TEMPLATE 


y hc La 


nce you have your construction plan 












finalized and choose your fabric, it’s 





time to lay out, cut out, and sew up 









your new garment. The layout for my dress 






) 


and left and right back. To begin, use the original garment as 


required just four pieces: left and right front, 




























your pattern template and trace each piece of the garment 
directly onto the new fabric, adding seam allowances and 
necessary markings for notches, darts, or other design details. 
Cut out your pieces, then carefully follow your road map to 
sew your garment. Having a written plan makes the actual 








construction very simple. In just a few hours, | was trying on | BAB Fold the garment so that each “pattern piece” is evident, 
my number two fashion all-star—my other perfect dress. and place it on top of the new fabric, aligning the side 
— Michaela Murphy | seams and center front or center back along the grain. 


Use chalk to aig = 2h Add mark- 
outline each ES ings for 
garment ¥ y darts, chev- 
segment, ‘ 4 rons, or any 
making sure = Fi ) "| COother design 
toadda = — is | details, then 
seam allow- eh A — cutouteach 
ance.|used | | pieceof the 
¥%-inch seam | | garment 
allowances | along the 
formy dress. | | | traced 

(Turn the | | chalklines. 
garment | 

inside out to 

protect it.) 


| began by 
sewing 

the pieces 
together at 
the chevrons. 
They proved 
easy to dupli- 
cate after 
studying their 
construction. 


Photos: Grege Snodgrass 
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A flexible ruler's inner lead 
core allows it to hold and 
contour anything you wrap 
it around. 





Copy Your 
Garments with 
Precision 


With a flexible ruler, you can capture 
the shape of any garment again and again 


BY JEAN HAAS 





hen it comes to replicating and outlining any curved shape, you 
really can't beat the wonderful properties of a flexible ruler. This 
ruler with an inner lead core comes in a variety of sizes and can 
contour almost anything. Think of all the times you could have 
used a tool that could copy the shape of what you were working 
on so that you could then transform it into a flat pattern. Well, 
a flexible ruler does just that. So now, you don't have to resort to wrapping wires or 
. coat hangers around your patterns to capture the shapes that you've always wanted. 
You can simply use an assortment of flexible rulers to quickly and easily do a precise 
and more professional job for all your pattern work. 
Flexible rulers come in lengths from 16 to 40 inches and are bendable, pliable, twistable, and, 
well, flexible. A flexible ruler has a measuring tape within the plastic coating on each side of 
it; one side gives measurements in inches and the other in centimeters. When you are outlin- 
ing a shape, this multifaceted tool allows you to also measure the shape's length and add seam 
allowances to it at the same time. These rulers are especially useful for copying very precise 
curves, shapes, and sizes. Imagine, taking anything three-dimensional and turning it into a flat 
pattern quickly and easily. Just contour the inner edge of the ruler against the outer edge of the 
shape you want replicated and trace. It’s really that simple. 





Adding Seam Allowances 

The dimensions of the flexible ruler itself can also be an aid to your patternmaking. Since it 
measures % inch wide when lying flat or % inch wide when on its side, it can easily alter your 
pattern by those dimensions. Just hold the flexible ruler on its side and it will add a clean 
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FLEXIBLE RULERS 


44-inch seam allowance as it outlines any shape 
it’s replicating. By turning it over and laying it 
flat against your seamline, you can instantly 
add a %-inch seam allowance to all of your 
pattern’s seamlines. 


Before you start, remember these tips 
When using the ruler against the body or any 
pattern seamlines, remember to lay the side fac- 
ing the inches measurements next to the shape 
that you are following. Since the width of the 
ruler is 4 inch, youll want to record the measure- 
ment side that is closest to the body; otherwise 
you will increase the dimensions you are measur- 
ing by 4 inch. If you prefer centimeters, then 

just flip it over to the other side and lay the 
metric portion against the shape to get that 
reading as well. 

You will find it easy to outline around the ruler 
with a marker, as its plastic outer shell is water- 
proof. This is another convenient feature when 
using water-soluble pens. 


You'll find all sorts of surprising uses 

The list of uses for flexible rulers goes on and 
on. (In fact, don't be surprised if it shows up in 
your husband's toolbox!) They are available in a 
variety of lengths, each offering its own special 
functions. After working with these wonderful 
tools for the past 15 years, Id love to share these 
secrets with you. 


Use a 4o-inch ruler for large shapes 
Trythese following suggestions: 

Create crotch curves for plus sizes. Plus sizes 
include curves longer than 32 inches. 

Design beautiful longer necklines. Use it for both 
the front and back, such as V-necklines (shown at 
right) and boat necklines. 

Establish princess line seams when tissue fitting. 
Start by aligning one end of your flexible ruler at 
the midpoint of the shoulder and continue down 
until you intersect the bust point. Simply draw in 
a perfect princess line seam. 

Copy longer collars. When copying longer 
shaped collars like ashawl collar, wrap one end of 
the flexible ruler against the collar’s center-back 
seam and follow the ruler along the shape of your 
collar. When you have outlined the whole shape 


continued >>> 
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Get creative with your projects 


Change your patterns and more with each size of ruler. 


USE A 40-INCH FLEXIBLE RULER 
TO DESIGN BEAUTIFUL NECKLINES 


To make a plunging-back V-neck, wrap the ends of a qo-inch flexible ruler 
together with a rubber band. Then, position the ruler around the neckline 
with the ends in the back. Let the ruler gracefully shape where it naturally 
falls. Trace the desired shape onto your muslin or tissue pattern. 





Position the ruler around the neckline. 


USE A 24-INCH FLEXIBLE RULER TO POSITION BRA STRAPS 


Reposition falling bra straps by placing your flexible ruler to where it 
feels comfortable on your shoulders. The ruler will instantly conform to 
provide the strap’s correct position on your body. Mark where the ruler 
intersects the back of the bra and reposition your strap. No more 


falling bra straps! 


New 
position 





USE A 32-INCH FLEXIBLE RULER TO COPY CURVES FROM YOUR FAVORITE PAIR OF PANTS 


Turn the pants inside out. Place one 1 
1 pant leg inside the other to reveal 

the inside of the crotch curve. Pin to an- 
chor at the waistline so that the curve 
doesn’t shift. Then, lay the inches side 
of the flexible ruler along the seamline 
ofthe pants and record the front crotch 
measurement (the distance along the 
curve from front waist to inseam). 


y) On your pattern, start the ruler at 
zero at the center-front waist and 


Lay the ruler along the inside seam. 


alter the front crotch/inseam tissue to 
meet the front length measurement. 
Pin the tissue pattern inseam together 
at the new crotch point. 


Align your newly shaped flexible 
3 ruler onto your tissue pattern and 
draw in the rest of the crotch seam (use 
the inside of the ruler). 


Mark the new seamline following 
the flexible curve, then add seam 
allowances to it. 


USE A 16-INCH FLEXIBLE RULER TO ENHANCE YOUR JEWELRY 


Custom-design a neckline to showcase your 
jewelry. Put your jewelry on with your chosen 
garment, and mark equidistant from your 
necklace to your new preferred neckline. Place 
the flexible ruler at the markings. The ruler 
will hold the shape while you drawin your 


new neckline. Your jewelry is now enhanced 
Neckline before 


by your new neckline. 





101 6) 31 OI She 


DressFormDesigning.com 
FlexibleRulers.com 
JoAnn.com 


Mark the neckline. | 
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Alter the front curve of the tissue pattern to 
meet the front length measurement. Pin the 
tissue pattern inseam together. 





Above: Mark seamlines on the tissue pattern. 


Le ft: Draw in the rest of the curve. 


New neckline 
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| ~ FLEXIBLE RULERS 


of the collar with the ruler, gently lift it 
off the shape you've just copied and trace 
the outline onto another pattern. 

Change longer collar or neckline width. 
Decrease or increase any neckline 
or collar width while still keeping its 
original shape. Lay the flexible ruler on 
the outside edge of the collar or neckline 
to downsize or increase from the ruler’s 
edge and trace a new edge. 

Replicate shapes for home dec. For a 
wing chair or couch, lay the ruler against 
the seamline and align the ruler 
to follow the shape of the curved 
region of your wing chair. Care- 
fully lift off the shaped ruler and 
transfer that shape to a pattern. 


Use a 32-inch ruler 

for midsize projects 

When your project is medium 
size, take these tips: 

Outline crotch curves for 
medium sizes. Use this for curve 
lengths up to 32 inches (see 
p. 51). 

True in longer pattern seamline 
pieces for longer torsos. Do your 
seamlines look like zigzag pin 
markings on your tissue after 
pattern fitting? Just lay the inner edge of 
your flexible ruler on its side to mimic 
your newly altered outline. Your ruler 
will correct and blend the uneven pin 
markings. Draw in your newly trued 
seamline. Don't forget to use the outer 
edge of the ruler to instantly outline a 
clean %4-inch seam allowance. 

Shape yokes on jackets, blouses, and 
vests. For a western yoke, look no further 
than your flexible ruler. Just form the 
ruler into the desired shape and trace it 
on the front and back of your patterns. 
Mark notches, cut the pattern apart, and 
add seamlines to the cut edges. 

Position U-necklines, curved necklines, 
and boat necklines. It's easy to play 
around with shapes for your necklines. 
You can truly customize the shape 
and position of all your necklines by 
laying the flexible ruler around your 
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neckline and transferring that shape 
onto your patterns. 


Use a 24-inch ruler 

for smaller projects 

Navigate snug spots with these ideas: 
Outline shorter crotch curves. Use for 

crotch curves up to 24 inches long. 
Position bra straps. Try this trick on 

custom bras or for altering ready-to-wear 


bras (see the example on p. 50). 
Outline and resize armholes up to 





24 inches. When trying to pattern-fit your 
armholes for all your sleeveless gar- 
ments, wrap the flexible curve around 
your armscye (armhole). Align the ruler 
vertically at the shoulder tip and con- 
tinue down and around your underarm. 
Then, trace the outline and you've in- 
stantly fitted your pattern’s armhole and 
shoulder widths correctly to your body. 

Make custom hats. Since most adult 
heads are less than 24 inches, you can 
easily replicate a head shape. Wrap the 
inner edge of the ruler around the area 
where the hat will “sit” and gently lift 
off the shaped ruler onto pattern paper. 
Trace around the inner portion of the 
shape. If you need to know the total cir- 
cumference measurements, it will show 
that at the same time. 

Downsize sleeve caps to fit pattern 
armholes. You can easily decrease the 


excess amount of fabric in a sleeve cap 
when you have too much ease. Just 
contour the flexible ruler around the 
seamline at the top of the sleeve cap. 
Record the length. Simply slide down the 
already shaped ruler just between the 
sleeve notches the amount that you need 
to decrease the excess fullness, 

and retrace the original curve of the 
sleeve head. 


Use a 16-inch ruler for tiny projects 
This smallest ruler is for navigating 
super-tight places. 

Outline circumferences of neck- 
lines. Create new, custom necklines 
on patterns and enhance your jew- 
elry (see the example on p. 51). 

Outline shapes and width of bra 
cups for bra making. When mak- 
ing custom bra patterns, compare 
and/or replicate your bra cup shape 
with the flexible ruler. 

Make quick-and-easy mitten and 
slipper pattern outlines. Shape the 
flexible ruler around your hand or 
foot to make mittens or slippers. 

Make patterns for dolls. Shape and 
create your own doll patterns. 

Create unique pocket shapes. You 
can add interesting shapes to the bot- 
toms or tops of your pockets. Kids love 
pockets that reflect their hand’s shape. 
Just lay their hand on pattern paper, and 
shape the ruler around their hand's out- 
line. Add a seam allowance by outlining 
the outer edge of the shape. 

Shape yokes on pants and skirts. To add 
shapes and designs to the smaller yoked 
patterns of pants and skirts, just position 
your desired shaped outline from your 
flexible ruler onto your patterns. Trace, 
notch, cut, and add seam allowances to 
each of the cut edges. 

These are just a few of the feats of flex- 
ible rulers. With these secrets and a little 
imagination, flexible rulers will likely 
become your favorite notion. 


Jean Haas, the author of many DVDs, CDs, 
and online classes, lives in Illinois. 


o=51): Jean Haas 


Photos (pp. 48 and 52): Scott Phillips: (¢ 


It's a Wrap: 


Custom-covered| Batis 


Learn how to cover 
a belt and buckle 
like a professional 


BY PADDYE MANN 


fyou thought a professional-looking fabric- 

covered belt should be left only to, well, a profes- 

sional, think again. Belts are everywhere these 

days, and astylish custom-covered belt and buckle 
is a snap to make, requiring just a bit of stiff backing to 
support the fabric and a buckle, of course. 


Virtually any fabric will do 

You can create a covered belt to match any garment 
you sew. For a belt that stands out, use contrasting 
fabric—or combine fabrics for a unique look. Try to 
work with a fabric that is closely woven and fairly 
lightweight. Heavyweight and plush fabrics sew up 
into bulky belts (not always the best choice for a waist 
cincture). It’s also a good idea to stay away from sheer, 
loosely woven, or very fine fabrics that tend to fray. 
You can use a stretch or knit fabric (just stabilize it 
with interfacing), and lightweight leather is also a fine 
choice. Once you have your fabric and supplies at the 
ready, the only decision to make is whether to cover 
the buckle to match. 


Paddye Mann is a clothing designer in Pakenham, 
Ontario, Canada. 


WHAT YOU'LL NEED: 
Fabric Polyester thread 
Belt backing Leather glue, for leather 
and suede 
Buckle 
Fusible interfacing 
Awi (optional) 
| Hand-embroidery needle, 


eae Choose your machine needle 
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based on the fabric weight. , 
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Top: Even a supple leather belt is an easy 


project. Bottom and le ft: Transform scraps of 


fabric to create truly coordinated belts. 
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COVERING BELTS 


BELT SPECS 


Cut your fabric to the speci- 


fications below. Apply any 
fusible interfacing before 
cutting. 


BUCKLE: Cut 2 
Buckle size plus 1 inch on all 
sides. 


BELT LOOP: Cut 1 

Width: 1 inch 

Length: Double the width of 
the backing plus % inch 
Seam Allowance: % inch 


Buckle end 
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Tab end 
BELT: Cut 1 


Length: 5 to 6 inches longer 
than waist measurement 
plus 24 inches 

Width: Double the width of 
the backing 

Seam Allowance: % inch 
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The buckle: to cover or not to cover 


Before you cover the belt, look to the buckle. If you have a standout buckle, you may want to leave 
it as is. Otherwise, a covered buckle in the same fashion fabric is a smart look that says clean and 
coordinated. Be sure to match up the size of the buckle with your desired belt width. 


than your buckle on all sides. With the right 
sides of the fabric together, place the buckle on 
top and trace around the inside edge of the buckle. 


1 Cut two pieces of fabric about 1 inch larger 





\ ‘\ AN 


=", . AMO 4 
AN 


between the layers of fabric. Insert the prong 


3 right side out, and place the buckle 
through the gap in the stitching. 


Tip: Leather variation 

When using leather or suede, follow steps 1-3. 
Then, glue the leather to the buckle with leather 
glue and let dry. Stitch close to the outside edge 
using a zipper foot, and trim the excess. 





the traced line, leaving an opening for the 
belt prong. Trim inside of the stitched line. 


D iver the buckle and machine-stitch on 





leaving a %-inch allowance to turn under. 

lf the buckle is round, hand-gather the outer 
edge to create a nice curve. If it’s a square buckle, 
clip to the corner. Then, turn the underside under 
and hand-stitch the two layers together. 


( Trim the fabric to the shape of the buckle, 


Photos: Sloan Howard. Illustrations: Carol Ruzicka 


The belt: make it in 4 easy steps 


Once you've taken care of the buckle, simply choose a backing, and follow the steps below 


fora professional-looking fabric-covered belt. 


Note: The following steps assume you are using a prong buckle. If you aren't, skip all reference to eyelets. 





together using a short stitch length. Press the 

seam allowance open and trim to % inch. Also 
sew the long edges of the belt loop together. Turn 
right side out and press; edgestitch. Sew the short 
ends together, then set the loop aside. 


1 Sew the long edges of belt fabric right sides 


a snug fit); topstitch around all edges. Center 

an eyelet 24 inches from the buckle end of the 
belt to anchor the prong. (To make an eyelet, punch 
a hole in the belt using an awl, then hand-sew 
around the hole using a buttonhole stitch.) 


3 Insert the backing into the tube (it should be 


www.threadsmagazine.com 





tab end (or non-buckle end). Trim the seam 
allowance to &% inch. Turn the tube right side 
out, and press flat. 


Diver the seam on the tube, then sew the 





prong through the eyelet. Slipstitch the loop in 

place 1% inches below the prong bar. Press the 
belt’s raw edge under. Fold the belt over the prong 
bar and machine-topstitch on each side of the loop. 
Make a few evenly spaced eyelets at the tab end. 


( Slip the buckle onto the belt, inserting the 


BACKING MATERIALS 


Here are good belt-support 


materials, listed in order from 
the sturdiest to the softest: 


Lightweight leather board 
Polypropylene backing 
Ban-Rol 

Buckram 

Elasticized Ban-Rol 





SOURCES 
for buckles and 
backing 


BaerFabrics.com 
ELeatherSupply.com 
Greenberg-Hammer.com 
JCarolineCreative.com 
MJTrim.com 


Perfect Leather Goods, 
Toronto, Canada; 
416-205-9775 


SteinlaufAndStoller.com 
TheSewingPlace.com 


Umei.com 
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Inspired by 
Japanese 
Crests 


Century-old designs 
add new life to garments 
BY LOIS ERICSON 


a centuries, Japanese crests have identi- 







fied families or clans with embroidered 
wees © appliquéd designs. Simple and graphic 
in nature, these crests label everything: 
clothing, household items, and personal 
possessions. You've seen them on Asian 





garments and other items and probably didnt real- 
ize the attractive motifs are actually a family logo. 
Renowned for their graphic purity and elegantly 
understated design, they make perfect inspiration 
for the garments I sew. 


Crests are easy to find 

There was a time when you had to search for good 
Japanese crest designs. Then clip art books became 
available, and finding good images became easier. 
Nowadays, you can buy a CD with public domain 
images of crests to print right off your computer (Mat- 
suya Japanese Crest Designs CD-ROM and Book, Dover 
Publications, 2006). 


Subtle circles as a delicate red frame are created using a reverse 
appliqué process and coordinating ikat fabric. 
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Even though the authentic 
crests have inspired artists for 
years, there's no reason to limit 
yourself to original sources 
alone. There's no shortage of 
design ideas; they surround us 
every moment. Sometimes it’s 
as simple as using a piece of 
fabric as the motif for a crest. 
You can also invent your own 
designs or merge other designs. 
Once you ve found the image, 
you can use various techniques 
to capture and reinterpret the 
motif to enhance your garment. 


Reshape a crest 

to launch your design 

After I find or create a crest, 

I experiment with various 
techniques to work it into my 
jacket designs, but you can use 
this process for other garments 
as well. Envision a giant crest 
on a pant leg or a tiny one on 

a blouse cuff. I'll give you a 
taste of how stenciling, rubber 
stamping, embroidery, reverse 
appliqué, and even sewn 

coins can carry the Japanese 
crest theme. 

Youcan use your chosen 
motif like the traditional crest, 
neatly framed in a circle as 
on the jacket shown on p. 56. 
Or release the image froma 
frame and let it explode over 
the garment as youll see on the 
following pages. It’s liberating 


to edit and abstract the original | 


design to make it your own, 
and it’s empowering to change 
the whole concept of a garment 
by using these techniques to 
recast the original lines. 


Lois Ericson, a lifelong designer, 
teacher, artist, and author, lives 
in Reno, Nevada. Visit Design 
AndSew.com for more of 

her designs. 
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Manipulate crests for modern designs 


Leaves, circles, bundles, and coin themes show ways 


to abstract and edit the original design. 


Flowers and Leaves” 











These loose and 
spontaneous circles 
were applied with 
a rubber stamp. 






Faced shapes make excellent leaves. 


Stamped circles and appliqué 
motifs echo the woven 
pattern in the silk fabric. 


Circles often 
frame or 
back a motif. 






Leaves are 
enlarged beyond 
the circle 
boundaries and 
fuse appliquéd. 





Flowers and leaves are two popular crest 
designs. Remove or highlight the veins. 


To simplify the original image, edit out 
unessential lines or sections. 


STAMP OR STENCIL 

Use rubber stamps and stencils as two simple ways to depict 
crests as surface designs. You can find many wonderful ready- 
made versions to represent crests in surface design treat- 
ments. If you can’t find exactly what you want, it’s easy to 
carve a stamp from large erasers you can buy at an art-supply 
store. Cutting a stencil is only an X-Acto knife and a sheet of 
acetate away. 












Asian coins are 
reminiscent of 
Japanese crests. 












Coins are secured with 
metallic cord over 
machine-embroidered 
brushstroke circles. 





Insert the cant ans 
button through the 
hole in the coin. 


Organza ribbons 
thread through 
coins to reinterpret 


a bundle motif. 
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WORK CRESTS INTO A GARMENT 


Change the scale, crop, remove the frame, or edit detail for garment interpretation. 








CHANGE THE SCALE AND STENCIL IMAGES 
The crest frame expands far beyond the opening edge of this 
jacket. The crest motif is simplified and reduced and then stenciled 


as an allover pattern. 


Technique: Cut a stencil 

Start with a simple design. Edit complex images. Trace the shape 
onto a5mm acetate sheet. Use an X-Acto knife to cut out a stencil 
“window.” Pounce dry fabric paint with a small dense sponge 
through the window. Layer stenciled images for multicolored effects. 


Jacket, Design & Sew, Ist Class Shirt #308 
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REVERSE APPLIQUE 

FRAMES IKAT FABRIC 

The crest on this jacket was inspired by 
the ikat fabric. Three reverse appliqué 
crests peek out from behind red cotton 
jacquard-faced circular frames. French 
knots pick up the red color, and tiny cut 
steel buttons show up occasionally to 
add sparkle. 


Technique: Face a circle 

With right sides together, sew a circle through the facing and 
garment fabrics. Trim inside the sewn edge to a scant % inch, 
and turn the facing through the circle to the wrong side. Let the 
facing favor the right side to look like piping. Position the motif 
behind the circle and hand-stitch in place. 


Jacket, Design & Sew, In the Studio-10—The Band 





LINE SHAPES AND TOPSTITCH 


Macro leaves made from lined shapes with cov- 
ered-cord spines and topstitched details define a 
complex center-front edge. This vest reflects an 
interpretation that highlights the leaf veins. 





Technique: Line a shape 
Draw the shape you want on paper and add %4-inch seam allowances. 
Use this as a pattern to cut a fashion 
fabric layer and a lining layer. With 
right sides together, layer and sew 
around the shape 4% inch inside the 
edge. Slit through the lining side, turn 
the shape right side out, and press 
flat. Use faced shapes as appliqués 

or tuck them into seams and folds as 
shown. Use topstitching to add detail. 





Vest, Design & Sew, 
In the Studio-7—Folds and Edges 


ABSTRACT AND RELEASE 

In contrast to the original crest, this variation is asymmetrical. The 
loose tabs on the side front repeat the structural theme of the crest. 
| used the design in miniature to make a garment label. 


Technique: Get abstract 

It’s easy to color inside the lines, but dare to step outside your 
comfort zone. Experiment with changing the scale and symmetry, 
abstracting, and fragmenting the design. Start with simple sketches 


to find your muse. 





2 Te ig & ' 
-- - a 





Photos: Scott Phillips 


Temple jacket, Design & Sew, In the Studio-9—Over the Top a 
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Cut Up Patterns 
and Add Seams 


Get extra style mileage from your 
favorite patterns by creating new seams 





BY MARY RAY 


hen I've spent 
time fitting a 
pattern and love 
the results, I'm 
not going to waste time look- 
ing for a new pattern. Instead, 
I add seams to the original and | 
redesign the way it looks... 
Anyone can rework favorite 
patterns by adding seams. The 


possibilities are endless, and you . 


don't need a degree in pattern 
drafting for success. 11 show 
_ you step-by-step how to do this, 
then we'll tour my wardrobe 
whileI explain simple ways to 





add style lines, develop surface 
design, and create details on 
patterns you already know 
and love. 

Adding seams offers a benefit 
beyond style that I'll just men- 
tion here. Every seam provides 


an opportunity to fine-tune the 


fit of a garment. For example, 
you can add or subtract small 
increments of fabric in the 


vertical seams of a jacket or 


skirt or pants to enlarge or 
reduce the circumference. You 
can also make slight changes 
in the shape of a seam to nip 






in a waist or expand a bustline, 
as just two possibilities. Tiny 


Y%-inch changes in eight seams 
around a garment amounts 
to 2 inches. 

When you have problems 
achieving a good fit, adding 
seams often provides a viable 
solution. But for the most fun, 
change your patterns for style 
in the ways I show on the fol- 
lowing pages—it lets you be 


the designer. 


Mary Ray is a contributing editor 
at Threads. 
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Redesign your pattern 


Decide on your garment plan first. Then, trace a copy of your pattern. Finally, cut up the pattern 
according to your plan, and add seam allowances. 





2 Trace a copy of the original pattern. Position the pattern pieces on 
pattern paper over a piece of foamcore and trace the seamlines with 


1 Make a plan. Use a photocopy machine to copy and enlarge the a needle tracing wheel. Transfer the existing notches to your traced 
schematic drawings from the pattern instruction sheet. The copies version by making hash marks across the cutting line. After tracing, 
are your templates for sketching design possibilities. remove the tissue pattern and draw over all the pricks with a marker. 





3a Make new pattern sections. Follow your planning sketches to 3b Place hash marks across the new seamlines to indicate notches. 
draw the new seamlines on the traced pattern pieces. Number the sections on both the intact copy and the individual 
new pieces. Asnew patterns, these pieces often don’t make sense 
when seen separately. 





+ = ‘4 Pe 


3C Trace each new pattern piece separately. 3d Use a transparent ruler to add seam allowances before cutting 
out the pattern pieces. 
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Photos: Sloan Howard, Illustrations: Lisa Summerell 


Use new seams to add style lines 


Enhance seams for any pattern, including dresses, pants, skirts, blouses, and swimsuits. 
New seamlines can flatter the figure and always create new fitting opportunities. 


HOW TO 


oe 


Add a princess seam. With a curved ruler, draw 
in the princess style lines. This won't change 
the fit or shape of the garment, only the lines. 
Rotate the bust dart so it disappears into the 
princess seam (see the sidebar at right). 





Create a center panel on a straight, darted 
skirt. Topstitch the seams for added detail or 
extend the center panel, then shirr the side 
edges for a fresh, fashionable look. 
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Create a center seam on front pant legs 
for a lengthened look. Topstitch the 
seam for added detail. 





Divide the back of a garment into 
sections for a more flattering look. 


ROTATE A DART 





Trace around the pattern 
from the top dart leg to the 


lower front side seam. 





Pin the pattern at the bust 
point; pivot to close the 
dart. True up the hemline at 
the lower edge. 





The dart control is now 
rotated and released at 
the hem. 
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| CUT UP PATTERNS | 


Explore your 
redesign choices 


Unless otherwise noted, all the jackets shown 
on these two pages started as the same pattern: 
Butterick 5941. 


Develop Surface Design 





Combine fabrics. Divide a pattern and cut each section from a different 
fabric. This is an excellent way to use leftover fabrics and coordinate a new 
garment with others already in your wardrobe. (Vogue 2355) 


Accent a precious 
fabric. When | couldn't 
follow the fabric’s 
Straight grainona 
narrow silk, | cut each 
pattern piece on the 
correct grain from a 
lightweight knit fusible 
interfacing and fused 
these to the wrong 
side of the silk. Curves 
like this may require 
using staystitching 
and clipping to fit 

the shapes together 
smoothly. 





Insert elements into seams. These sleeves were divided 
into five sections with a shaped fabric fin inserted 
between each section. Divide almost any pattern section 
into more pieces, then add piping, fringe, or bead trim, for 
example. Be careful to trim seam allowances to remove 
bulk. (The author’s design) 
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Create Details 








Add a peplum. Cut off the jacket pattern atthe waistline. Cut Add seams for economy. Leather jackets have more seam detail 
a strip of the fabric the depth and length of the peplum with because of skin sizes and shapes. Horizontal seams on the 
pleats added at the side seams and back. Piece if needed. sleeves and princess seams help fit the pattern pieces on skins. 





Add enriched inserts. Add seams for a fabric insert. Here, rows Add aruffle. Cut the jacket pattern 3 or 4 inches below the 
of double-needle stitching adorn the inserted panel. A narrower waist and the sleeves just below the elbow. Add a doubled bias 
overlaid strip trims the shoulder and sleeves. ruffle for a stylish, soft blouse. 


www.threadsmagazine.com FEBRUARY/MARCH 2007 _ 67 


Ss BY ANNA MAZUR 


Going in ci 
fabric yo-yo 


This traditional quilting 


detail is sassy and modern as 


a decorative garment trim 


abric yo-yos are not anew 

concept but, rather, one that got 

its start as a traditional quilt- 

ing detail. Yo-yo quilts, popular 
throughout the 1930s and 1940s, were 
a thrifty way to put scraps of fabric to 
good use. But don't let that fool you; 
these circular fabric discs have evolved. 
In the last couple of years, yo-yos have 
resurfaced in the fashion world as a 
unique and modern embellishment for 
apparel—from ready-to-wear all the 
way to couture. 

Yo-yos can be placed anywhere on 
any type of garment, from tops to bot- 
toms and from dresses to coats. They 
can be tiny and subtle, highlighting a 
small garment section, or large and 
elaborate, covering the entire garment. 

Try placing 
them along the 
edge to mimica 
QUICK VERSION trim or clus- 


| Needle, Thread 
Scissors, Fabric 


tering several 
yo-yos in an eye- 
catching loca- 
fo} ate], 7-\ ie cele] 8. 


Circular templates 


tion. They can 


also be scattered 
Rotary cutter 


Cutting board 


randomly across 
a garment. Here, 
we adorned one 
side of the dress 


Pressing template : 
|}orheat-resistant | 
plastic (such as 





No-Melt Mylar) bodice from the 

vaevuiiidams iene, top of the shoul- 

basting needles der down to the 
waistline with 
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Cascading yo-yos made 


of lightweight chiffon popes an 


with beaded centersare "7 
anelegant additionto Wiss 
this dress bodice. a 


} 
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various-size yo-yos. Where you place 


= 


3 
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By Bae 


your yo-yos is your decision. 


FIND THE FABRICS 

THAT WORK BEST 

For yo-yos, use light- to medium- 
weight, soft, fluid materials such as 
chiffon, charmeuse, jersey, and knits 
because they can be easily gathered up 
into a tight circle. Lightweight taffe- 
tas also work well for a crisper result. 
Beware of fabrics that are too stiff; 
they tend to fold severely instead of 
gathering gently and therefore do not 
blend well with the garment fabric. The 
exception to this rule is that yo-yos 
made out of suit-weight wool and even 
leather can be exquisite. Just keep in 








mind that there's a direct relationship 
between fabric weight and the size of 
the yo-yo. The lighter the fabric, the 
larger you can go with the yo-yo. 

For a subtle look, choose matching 
garment fabric or a combination 
of colors in the same family. For a 
statement-making piece, go for con- 
trasting colors or combine different 
mini-prints. Yo-yos are quick and easy 
to master, so once you've got the basics 
down, experiment with design, try 
some alternative shapes, and embellish 
to the beat of your own drum. 


Anna Mazur, of Avon, Connecticut, is a 
Threads contributing editor who relishes 
in the details of garmentmaking. 


Create a perfect yo-yo 


The process of yo-yo making simply involves cutting a circle, hand-basting the edge, and drawing up 
the gathered edge. Attach it to your garment, and you're done. Add a seam allowance to turn under 
for a finished center, or leave the edge rawf or a deconstructed feel. 





Hand-gather along the edge. Using 
a long basting needle, such as a size 
10 milliner’s needle, sew a running 
stitch around the pressed edge at 

a shy % inch from the fold. Stitches 
should be about % inch apart for 
small circles and farther apart for 
larger circles. Draw up the stitches 
to gather the fabric and secure. Don't 
gather the stitches too tightly—a 
softly gathered yo-yo looks best. 
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Cut out your yo-yos. For 
quick, no-fuss yo-yos, cut out 
a freeform circle by hand with 
scissors. If you prefer, you can 
also trace a circle onto your 
fabric using a template or any 
round household item, such 
as a cup or bowl, and then 

cut out your yo-yo. Allow for a 
¥%-inch seam allowance, and 


finished diameter. 


Embellish the center (optional). Use 
beads to embellish the center of the 
yo-yo. Adding one or more beads to 
the center is also away to cover the 
gap that can form if the stitches are 
not pulled up enough or if the fabric 
is heavy. Sew the beads one at a time 
or in groups of two or three. Use a 
beading needle with beading thread, 
such as Nymo, and go through each 
bead (or set of beads) at least two 
times to secure. 


Press under the edges 
| | (optional). For raw edges, 
Th “ree creeen skip this step. For a neat, 
Bato clean look, press under 
the raw edges using a 
pressing template. The 
_ diameter of the template 
should be % inch smaller 
than the fabric circle. See 
how to make a pressing 
template on p. 70. 












Attach to your garment. Arrange 
the yo-yos on the garment and pin 
in place. When you've finalized your 
design, permanently hand-tack. To 
do this, take %-inch stitches through 
the center back of the yo-yo and into 
the garment. Using a running stitch, 
tack around the circle until you get 
to where you started, or leave the 
edges free. 
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EMBELLISHMENTS continued 


Make your own 
pressing template 


Here’s a quick way to make pressing templates tothe 
specifications you need. 


Transfer a circle onto the plastic. Using a temporary marking 

pen, either draw a circle with a compass or trace a circle from 
a template onto heavy paper or cardboard. The diameter of the 
template should be the size of the fabric circle minus the 4-inch 
seam allowance. To get really scientific, use heat-resistant plastic, 
such as No-Melt Mylar. 


Cut out the template. For smooth edges when cutting out the 
circle, hold the scissors in place and bring the template material 
toward the blades while rotating it as you cut. 


TRY THESE YO-YO VARIATIONS 






Hot Tip: 





in rubbing alcohol. 


The heat and steam of an iron 
can cause permanent marking 
ink to transfer. It’s better to draw 
on the template with temporary 
ink, then cut it out and wash or 
wipe clean prior to ironing. If 
plain old soap and water doesn’t 
work, use a cotton ball soaked 










When creating yo-yos, you’re not limited to perfect circles with centered gathering stitches. Experiment with alternative 


shapes such as ovals, squares, or asymmetrical forms. The same process for circular yo-yos applies, except you cut out your 


fabric in the desired shape. You'll also need to spend some time gathering the shape. 





7 I 
OVAL SQUARE 
Ovals are a great This square variation 
way to capture the actually has softly 
gathered, embellished rounded corners but 


look of a yo-yo with an is amore geometric- 


elongated shape. looking design. 
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ASYMMETRICAL CENTER 
This is a regular 

circular yo-yo with the 
middle sewn off-center. 
These morphed 

circles have an artsy, 


organic appeal. 





HALF-CIRCLE 


Half-circles evoke 


shell shapes ona 
garment. Try them 
in floaty fabrics and 
neutral colors fora 


beachy feel. 





Photos: Sloan Howard; hair and makeup, Christie McCabe, Stylist: Jessica Saal 


Styling credit (p. 71): boots—Aldo, AldoShoes.com 


CUT IT OUT QUICKLY 


When making a large quantity of yo-yos, using a cutting 




















template and arotary cutter gets the job done faster. Some 


templates provide better results than others, depending on The yo-yos along 


the type of fabric. For those with less body, like chiffon and the neckline blend 





into the dress design 
charmeuse, using an acrylic template with a rotary cutter works and accentuate the 
best. For fabrics with more body, such as organza, dupioni, and beautiful embroidered 
- ies organza fabric. 
corduroy, a template that is placed on top of folded fabric is the 
- 
most effective. Here are some to try: ote s 
Pat hs 
Easy Circle Cut by Sharon Hultgren: This one’s my favorite. It mie 
cuts circles from 2 to 10 inches in diameter and includes a 4-inch ‘ ta 


seam allowance. This hard-plastic template has slots in 1-inch 
increments, which can accommodate a 28mm rotary cutter. 
Fabric is folded in half prior to placing the template on top and 


then cut with a rotary cutter. 


Radial Rule by Katie Lane Quilts: This tool cuts 3-, 6-, 8-, and 12- 
inch-diameter circles and is used to round out quilt corners. The 


fabric is folded into quarters prior to cutting with a rotary cutter. 


Wonder Arc ruler by Mary Ellen Johnson: This cuts circles from 
3 to 8 inches in diameter. It works like the Radial Rule, where the 


fabric is folded into quarters prior to cutting with a rotary cutter. 


Acrylic templates: These hard-plastic templates cut 
circles 2, 3, 4,5, 6, and 8 inches in diameter. They are 


placed on top of fabric and cut with a rotary cutter. 





OURCES 


TEMPLATES 


You can find many j 
resources for circle- ie 
cutting templates in art- . 
and office-supply stores, 
sewing and craft stores 
(think of scrapbooking), 
quilting stores, catalogs, 
and online. 


ConnectingThreads.com 
KatieLane.com 
KeepsakeQuilting.com 
NancysNotions.com 





QuiltersRule.com Simplicity 

QuiltSuppliesOnline.com Threads 
Magazine 
Collection 
4072 
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BUTTONS ‘N’ BOLTS Ai 
Tucson, Arizona rf 
(866) 795-1533. 

www. buttonsnboltsfabrics. cam | 


F & S FABRICS | \ H 
Los Angeles, California i | } 
(310) 475-1637. | 

www. FANDSFABRICS. COM © 


THE. CLOTH MERCHANTS 
Tulsa, Oklahoma 


) (918) 760-7965 or (918) 269-4342 
| y ~__ thieclothmerchants @swbell.net 

JANE’S FABRIQUE _ yy. rf 
LaJolla (San Diegoarea), California. LINDA’S SEWING CENTER 
(858) 459-5828 ow } Corvallis, Oregon 
janesfabrique @san.rr.com — ’ (541) 757-1317 







\ lindassewing@ qwest.net 
STONEMOUNTAIN and | 


DAUGHTER FAB \- y 
a), Californie 





27th STREET FABRICS 





Berkeley (San Francis: . Eugene, Oregon 

(866) 4SEW-FUN ihe (541) 345-7221 

www. —_—_ wor )Wyww.27streetfabrics.com 
aly. , t m lM 4 as : 

FABRIC GALLERY os NE’S DRY GOODS 





Williamston (Lansinga . ), N / Portland, Oregon 
(517) 655-4573 a (503) 224-4202 
www.fabricgallery. a www. josephinesdrygoods.com 
GINNY’S FINE bn / 
and SUPPORT 

Rochester, Mince 


(507) 285-9134 
www.ginnysfinefabrics.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


rT 


THE GRAPEVINE COLLECTION 


TREADLE YARD GOODS Hurst (Dallas-Ft. Worth area), Texas 

St. Paul, Minnesota (817) 514-6061 

(651) 698-9690 | www.sewitup.com 
4 | | . ' 

KAPLAN’S FABRICS 1% FASHION AFFAIR 


Kansas City, Missouri 
(816) 531-4818 ri 
www.kaplansfinefabrics.com es bel 


Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@msn.com 


| =jj ] 
WAECHTER'S SILK SHOP, CURRAN DESIGNER FABRICS 
Asheville, North Carolina, Mcleah (Washington D.C. area), Virginia 
(828) 252-2131 (703) 556-9292 
www.waechters.com www. currandesignersfabrics.com 


NANCY’S SEWING BASKET 
Seattle, Washington 

| (800) 443-2964 
www.nancyssewingbasket.com 


MULBERRY SILKS 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


BANASCH’S FABRICS | 
Cincinnati, Ohio \ 


(513) 731-5757 
www.estees-fabrics.com 


Get together with us 


We celebrate your creativity 


READER SERVICE NO. 124 


ESTEE’S FABRICS 
Edmonton, Alberta, Canada 
(780) 436-7533 
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The Equcati on rr ore of Wild Gergen Sareea bee 


Online classes for digital pattern making. 
[fo[Ulo]a)me)’aen e)(e)(-- eae Be.oll(—iauaagle| (— 


For more information, call toll free [U.5.2CAN), email, or go to 


(888) 929-2878 or (615) 952-3305 | 
laliel@jiekiale)are(=selae)alliaicneeas 
www.fashiondesignonline.com 


READER SERVICE NO. 136 


OTTOBR 


Subscribe now! 


Great kids fashion magazine 


with 40 trendy and fun to sew patterns! 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


Patterns for both small and plus-size women 


www.ottobrecesii 


PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM PFINLAND 


On our website you can browse through all issues and start your own SUBSCRIPTION! 


READER SERVICE NO. 113 





















This all-in-one resource combines today’s best sewing 
guidance with fabulous projects you'll want to make now. 


It covers five essential 
topics in detail: 


as «i _— 
PEE Be 


getting started 
fabric know-how 
key techniques 
best fit 

great projects 


Pati he p=! 
| army Simi iu 
4 iL: da ge 


Here's everything you 
need to improve your 
skills and build your 
confidence. Only $6.99, 
order today! 


Product 0340) 





Wehs0< The Taunton Pres 


when ordered by 1/17 


EP im ihe hunton Press 


This special issue is not part of any regular magazine subscription. “Free standard 
shipping only; after 1/17/07, add $3.50 s&h. Payable in U.S. funds. Mails on 1/29/07. 


reaclers 


he 7th Annual “Inspired by Threads” Fashion 


set 








Challenge was presented on the runway at the 





American Sewing Expo in Novi, Michigan, on 
September 30, 2006. The finalists’ garments were 
featured in a fashion show followed by the announcement 
of the five winning garments you see here. Each demon- 
strates a technique or design idea from an article published 
in Threads this past year (no. 120 through no. 125). 
Congratulations to the winners! To get involved in next 


year’s challenge, go to ThreadsMagazine.com. 


Editors’ choice 
Krystal Ericson 


Funk, Nebraska 


This year’s editors’ choice award goes to a talented 15-year-old 
sewer. Krystal wowed us with the craftsmanship of this Chanel- 
inspired jacket—a feat at any age. Upon first look, it appearstobe 
just a simple black blazer, but up close, Krystal’s attention to detail 
and couture methods make this a standout garment.Shedida 
magnificent job of vertically quilting the black wool crepe to the 
silk crepe de chine lining so that it resembles pinstriping. The 
facing edges and set-in-sleeve seams are also finished in bias 
strips of silk with a Hong Kong finish. Other details that show off 
Krystal’s sewing chops are the shaped collar, silk-covered snaps, 





Strength is in the details. The seif- 
fabric flower and vertical quilting 
were perfectly executed. 


and self-fabric flower at the waistline. 


Vogue 8260 
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Best daywear 
Becky Fulgoni 


Kalamazoo, Michigan 


Becky designed the patterns for this 
skillfully made, wonderfully coordi- 
nated reversible vest and panel skirt. 
For the vest, she paired an already 
quilted taffeta with an almost sheer 
brown satin, which was then quilted 
to flannel, making it fully reversible. 
Becky also trimmed the vest with 
faux leather binding and added 
in-seam welt pockets with zippers. 
Having been taught to always finish 
a seam, Becky says that reading the 
“Master Class: Raw Edges” article 
(Threads, no. 121) was just the permis- 
sion she needed to “let it fray.” So 
she did on this adorable cotton-and- 
Lycra-blend chevron skirt by adding 
three layers of %-inch bias strips to 
the seams. Becky’s techniques 
turned the heads of our editors 

and turned out a great-looking 


daywear garment. 





The faux leather binding and match- 
ing welt pockets add a richness to this 
reversible quilted vest. 


Original designs 


Photos: Scott Phillips 





Young sewer award 
Alex Sudalnik 


Portland, Oregon 


Alex’s stylish, three-piece evening- 
wear ensemble, featuring a dol- 
man jacket, knit top, and dirndl 
skirt, received unanimous raves 
from our editors. It was his com- 
bination of fabrics that struck 
just the right balance of contrast 
and complement, from the irides- 
cent silk taffeta of the jacket body 
and silk duchess satin cuffs to the 
silk damask used f or the skirt and 
the silk taffeta repeated on the 
hem of the skirt. We were also 
impressed by the beautiful con- 
struction and the draping tech- 
niques Alex used to craft each 
piece. Alex is 18 years old and is 
currently studying fashion design 
at the Fashion Institute of Tech- 
nology. We expect this won’t be 
the last amazing garment that 
wesee from him. 








Alex's decorative wide hem in 
matching iridescent silk taffeta was 
inspired by the “Decorative Wide 
Hems” article (Threads, no. 124). 


sre mali 
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readers closet 


Special occasion award 
Karen Whitehead 


Springfield, Ohio 


i 
‘Se 


This sparkling evening gown, made from a beautiful pairing of dark and 
light silver satin, is unique in many ways. We loved that we could see 
Karen’s creative spark unfold in this dress. Taking her inspiration froma 
cross, her design features a small train, a high neck, and a keyhole back. 
Karen, a self-taught sewer who has learned mostly from magazines and 
books, was also inspired by our article on surface rubbings (“Embellish- 
ments: Surface Rubbings Transform Fabric,” Threads, no.123).She used 

a Celtic design to add surface rubbings in matching silver to the gown. 
Karen did a fabulous job of executing her inspiration into a well-made 
original garment. 


Original 
designs 


Karen used silver paint sticks 
and a surface-rubbing 
technique to achieve this 
Celtic design. 





SEND US YOUR PHOTOS 


Send 
us photos and a brief description of your 
recent creations, and we may publish 
them. We accept film but prefer digital 
images, via email or on CD. 

Whenever possible, photograph your 
well-pressed garment on a dress form 
against a neutral background. Avoid 
including people in your pictures. Use 
even, adequate lighting. Take full-length 

| and detail shots, and use a high-resolution 
q setting and large image size f or digital 

\ photos. For more detailed information, 

‘ visit ThreadsMagazine.com. 


Send photos or CDs to: 

Reader’s Closet, Threads magazine 
PO Box 5506 

Newtown, CT 06470-5506 


Best reflection of current 
ready-to-wear 


Sandra Bessieres 


San Francisco, California 


This charming black and floral outfit 
could easily be seen hanging on 

the racks at an upscale department 
store. Not only is the style on trend 
with what is happening in ready- 
to-wear today, but also Sandra’s 
embellishments are equally as cur- 
rent. She followed our design for 
the two-hour gypsy skirt (“Quick 

to Make: Two-Hour Gypsy Skirt,” 
Threads, no. 125), and the gorgeous 
silk charmeuse made it even more 
elegant. To give it a little sparkle, 
Sandra used heat-set Swarovski 
crystals on the skirt, as well as along 
the neckline of the camisole top. 

A matching shrug with a delicate 
bias-bound edge made from the 
skirt fabrictops off the look. The 
result is a comfortable, smart, easy- 


to-wear ensemble. 







F 





r 
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Heat-set Swarovski na and 
hand-woven ribbon trim give this 
skirt that little something extra. 
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Shrug: Burda 8068 
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Purchased camisole 


Skirt: Threads article 
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READERS’ QUESTIONS— 


EXPERTS’ ANSWERS 


O | would like to know how 
= _to add bra cups to the 
dresses, corset/bustiers, and 
swimsuits that | plan to sew. | 
have large breasts and would 
like to create linings (especially 
fora tankini-style swimsuit) that 
would hold the cups in the gar- 
ment. Please help! 

—E. P,, Topeka, Kansas 


Ruth Ciemnoczolowski, 

author of “Build a Better 
Bust, Threads, no. 124, sug- 
gests: Purchase sew-in 
bra cups by cup size to fit 
your bosom. Nude-colored 
cups with thin edges are 
preferable if you can get 
them. Check your favorite 
notions department or try 


Sew bra cups into lining 


HabermanFabrics.com. For 
your swimsuit lining, use 
Powernet (available at Tutu. 
com), a thin Lycra swimsuit 
liner, or the same fabric as 
your swimsuit—if it’s not 
too heavy. Be sure that the 
lining fabric you choose has 
stretch similar to your swim- 
suit fabric. 

For a bikini-type top, cut 
out a full lining. For a tank- 
style top, cut a front lining 
piece that runs from the 
top edge of the pattern toa 
couple inches below the bust. 
Baste the swimsuit together 
using a long zigzag stitch. 
Baste the lining section to the 
top and try it on. 

Adjust and pin the bra cups 


to the lining layer with small 
safety pins. Remove the lining 
from the swimsuit, and sew 
around each cup, securing it 
to the lining with a small zig- 
zag stitch. If your lining fabric 
has a tendency to “run, finish 
the lower edge of the tank- 
style lining with a zigzag or 
overlock stitch or use a serger. 
(You can safely leave the edge 
raw when using Powernet and 
some Lycra fabrics.) 

To give the tank style addi- 
tional support, stitch a length 
of clear elastic to the lower 
edge of the lining, stretching 
it slightly as you sew. This will 
hold the lining and the bra 
cups snugly and invisibly to 
your body. 


The best way to line a vest 


8 Gee ee, 





O | recently had trouble 
= sewing a belly dancer's silk 
vest. | tried several ways of lining 
ittothe edge but couldn't turn 
it right side out. What order of 
construction should | have used 
to completely line and smoothly 
finish it? 
—Rita Kozak, 
River Falls, Wisconsin 


Mary Ray, Threads con- 

tributing editor, responds: 
To completely line a vest to 
the edge, use the same pat- 
tern to cut the vest and lining 
and sew each together at the 
shoulder seam. Leave the side 


seams open. With right sides 
together, sew the lining to the 
vest around all edges except 
the side seams. Grade, clip, 
and press seam allowances. 
To turn the vest right side out, 
pull each front through its 
shoulder, then pull both fronts 
through the same side seam. 
Pin just the outer vest fabric 
right sides together at the 
side seams. Machine-stitch, 
extending from the vest fabric 
around the edge into the 
lining side seam as far as pos- 
sible. Press, then slipstitch the 
remaining opening in each 
lining side seam closed. 


Anyone can have a three-way mirror 


Where can | find a light- 
=_ weight three-way mirror 
that I can easily carry up flights 
of stairs and move from one 
room to another? Thank you for 
your help. 
—E.C. Christian, via email 


Ao” Marie Soto, editorial 
director of The Ameri- 

can Sewing Guilds Notions 
newsletter, replies: Stacks and 
Stacks, a California retailer, 
offers a 42-inch-long, over- 
the-door-style three-way 
mirror. The side panels 

fold flat when not in use. 
For more information, visit 
StacksAndStacks.com or 
call 800-761-5222. 

If you prefer a floor mod- 
el, it’s easy to build your 
own. Purchase three inex- 
pensive full-length mirrors 
(4 inch thick so this won't 
get too heavy), nine loose- 
pin hinges, and a couple 


What’s in a word? 


O Does fabric ravel or 
=__ unravel? Can you untangle 
this word confusion? What’s the 
difference between “ravel” and 
“unravel”? 


—Frances Collins, via email 


Aes reply: According 
to my dictionary, the 
words are essentially syn- 


www.threadsmagazine.com 


dozen plastic mirror clips 
from your hardware or 
home improvement store. 
Have the store or your 
local lumberyard cut three 
pieces of ’2-inch-thick 
plywood, each | inch larger 
around than the mirror. 
Use three hinges per “seam” 
to join the plywood panels 
together, then center and 
attach one mirror on each 
panel using eight clips 

per mirror. You can eas- 

ily take the panels apart 
when you want to move the 
mirror. Loose-pin hinges 
are used in theater stage 
production when joining 
scenery flats that need to 
be taken apart for storage 
or transportation. Instead 
of a knob at the top, the 
pin is L-shaped so it’s 

easy to pull out. If you 

cant find a local source, 
visit Rosco.com. 


onymous and, what's more, 
can be used both transitively 
and intransitively. Take your 
pick—I prefer to use “ravel” 
intransitively (e.g., “serge the 
edges of that brocade before 
they ravel”) and “unravel” 
transitively (e.g. “unravel 
that Chanel tweed to make a 
fringed edge’). 


Using a curved ruler 


O | know I should use a 

=. French curve or other 
curved ruler to smooth out 
seams that are discontinuous or 
don’t match properly, but | don’t 
really know how to work with 
the curve to get the seamline 
shape right. 

—D. Blakely, via email 


Sewing educator Judy 

Barlup answers: To use a 
French curve, slide and pivot 
the edge until it matches the 
existing curve or smoothly 
bridges the gap between two 
nonconnecting curves. You 
can also use a French curve to 
draw a curve from scratch by 
connecting curved line seg- 
ments to fit your work. Using 
this tool keeps your curves 
fluid and provides a solid 
edge to trace around. 
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Send it to us, and we'll find 
an expert’s answer. 

Threads ORA 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


Lifting low-rise jeans 


O Can a pattern for today’s 
=_cool low-rise jeans be 
adapted to fit the natural waist? 
| want to make some jeans 
for myself because! can’t find 
a pair to buy that’s not low- 
slung—and this current style is 
not for me. 
—Rosemary Costabile, 
via email 


A Joyce Murphy, creator of 
the JSM Method for fitting 


pants and customizing pants 
patterns, explains: It is pos- 
sible to restructure a low-rise 
jeans pattern to come up to 
the natural waist. First, think 
about what's missing on the 
trendy pattern style—prob- 
ably a back yoke that shapes 
the hip area and pockets, as 
well as the fitted waistband. 
Examine your old jeans to 
decide what you would like 
these to look like if added 
back on, or, better yet, find an 
older jeans pattern and sim- 
ply superimpose these details 
on your new pattern. 


Crank out covered buttons 


O lam looking for a covered- 
button machine to make 
Coe 

custom buttons for garments. 
Do you know of a source? 
Thanks for your help and ! love 
your magazine. 

—Barbara Nowick, 


Kansas City, Missouri 


Ae Keay, designer, 
replies: Covered-button 
machines are available 
through professional uphol- 
stery suppliers. Many can be 
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used to cover smaller buttons 
for apparel. They range in 
price from roughly $100 to 
$1,000. Individual sets of dies 
must be purchased for each 
size button. Different styles 
and sizes of buttons can be 
covered using the same 
machine and are usually 
available through the same 
source. Specialty buttons 
such as double buttons, 
pyramid buttons, and ring 
buttons, as well as backing 


Taming T-shirt hems 


When | wash and dry 

=_ T-shirts that | get from 
special events and organizations, 
the hems always curl up. How 
can | fix this problem? | don’t 
mind rehemming them because 
they’re always too long for me. 

—Amanda L., via email 


Linda Stewart, teacher 

and author of a book 
on professional alterations, 
replies: Most of these T-shirts 
are made from single knits, 
which naturally curl to the 
outside, so hemming goes 
against their nature. One way 
to counteract this tendency 
is to fuse a strip of lightweight 
knit interfacing (cut across 
the grain so it stretches with 
the shirt) to the hem allow- 
ance. Then turn up the hem 
and machine-stitch in place. 
Or try making the hem 
slightly deeper—1% to 
2 inches, instead of the 
standard 1 inch. 


materials in brass, plastic, or 
aluminum offer many choices 
for customizing your buttons. 
Many companies provide 
custom-covered-button ser- 
vices. Some online sources 
to check are Upholstery 
Supplies.com, DIY Upholstery 
Supply.com, and Skandia 
UpholsterySupplies.com. 
One source for custom- 
covered buttons, belts, and 
buckles is Bristol Button 
Company (231-829-3119). 


Illustrations: Carol Ruzicka 


Why and how to use a thimble 


O My mother taught me 
ll how to sew, but she never 

used a thimble. I'd like to know 

how to use a thimble and how 


to choose the right size. 
—Helen Styn, via email 


Ka contributing edi- 
tor Anna Mazur explains: 
Using a thimble is a matter 
of personal choice. It doesn't 
necessarily affect the qual- 
ity of sewing, but it allows 
you to sew for longer periods 
without getting sore fingers 
because the thimble pushes 
the needle. 

When I hand-sew, I hold 
the needle between my 
thumb and index finger with 
the thimble on my middle 
finger. Without a thimble, I 
need to turn my wrist slightly 
with each stitch, but with 
a thimble, my wrist doesnt 
turn and I have less strain to 
my hand muscles. Also, the 
thimble protects my finger 
from the eye end of the needle 
breaking my skin. 

To find the correct size, 
try on lots of thimbles. You'll 
knowit’s right when it stays 
on your finger and is so 
comfortable that you forget 
it's there. Since thimbles are 
inexpensive, I suggest having 
several sizes on hand so you 
can adjust the size if your 
fingers swell periodically. And 
if you like to grow your nails, 
choose an open thimble. 
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A dream iron 


O | just finished fusing 
interfacing to a 9-foot- 


ey 


long straight piece of fabric to 
make a cornice. | would have 


Editors reply: We havent 

found your dream iron, 
but have you ever considered 
an ironing press? There are 


given anything for an iron witha — several brands available that 


rectangular soleplate. Does any 
manufacturer have an iron like 
this in the works, or is there a 
detachable plate available, simi- 
lar to the Teflon soleplate? 


can be used on any table. 
They come in various sizes, 
with or without steam. You 
can cover a lot of ground in a 
short time with one of these. 


—Mary Caulfield,viaemail ‘They’re great for fusing and 


are big time-savers in the 
laundry room as well. 


Close a gaping back 


O ’ve drafted a pattern with 
=_a deep V in the back. The 
pattern looks right, but my test 
muslin doesn’t fit snugly against 
the body. How can | fix this 
gaping V? 

—Cori Giacomazzi, 

Skagway, Arkansas 


Susan Khalje, Threads 

contributing editor, offers 
this solution: The edges of the 
V are most likely cut against 
the grain of the fabric and will 
continue to “grow, or stretch, 
unless stabilized. I suggest 
hand-basting a narrow strip 
of stabilizer inside the dress 
along the seamlines of the 
V. I prefer to use a strip of 
silk organza selvage, but a 
lightweight interfacing cut 
on grain will work, too. If 
the V extends to the waist, 
try inserting a waist stay as 
well. This is a narrow inside 
waistband that circles the 
waist but is attached only at 
the base of the V. 





Stabilizer 
strip 





Grosgrain 
ribbon — 
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MARKETPLACE 





Kyoto Kimono 


@_* bundles & kimono bales 


(607) 765-3960 or visit us at 
www.kyotokimono.com 
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Over 7,000 styles o | 
buttons, a 4 thimbles \S 





| ie or call: = i ee | i 


; 720°434-109 om BUEESNS | 


Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 

for making pillows. 
888-745-5797 


www.thepillowlady.com 








* Over 50,000 craft & 
CREATE sewing supplies 
FORLESS | * MORE than 900 brands 
) *EVERYOAY low prices!! 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 * Garrisonville, VA 22463 
(540) 286-2609 





FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 


Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 
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Quality Value Style 
Your source for sewing cabinets with the looks of fine furniture, 


AT he ABRAC 


Com 


SALE up to 80” OFF 


| SILK COTTON WOOL LINEN DENIM FLANNEL LINING 
BUTTONS APPLIQUES RIBBONS ZIPPERS THREADS 


‘//www.trimfabric.com 





»2 Fabric Corner 


Quality quilting and fashion fabric, 
embellishments and notions. 


5331 SW 22nd Place 


) wy | 
fi i Topeka, KS 66614 
r (785) 271-7667 


Visit us on the web at www.thefabriccorner.com 





DESIGNER 
FABRICS 


Cadena 

ARMANI 

Valentino 

Ralph Lauren 
DONNA KarAN 
Hugo Boss 

Fllen Tracy 
Ultrasuede 
Heirloom Cottons 
and much more! 


FREE PERSONAL SWAILH SERVIC 


www. iPS ailiamelbitiie~ ie ant om 


‘l/ FRANKLIN FIRE * SASHVILLE IN @ PH: 619-0 


Zipper 





Black & White Sewing Supplies 
www. BUT TONFLOWER.com} 


Trims Unlimited,Inc. 1-718- 437-9504 
4510 11th Ave., Brooklyn, NY 11219 


For all your sewing needs 


CUSTOM SERVICES 


Made From Your Fabric 
Pleating ¢ Flowers ¢ Buttons Belts 
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mk 
Feminine apron pattern, with criss- 
cross hack and made to be reversible 
out of two dress wght. fabrics. 


mgs 










The Paisley Pincushion Tough & sturdy apron 
68185 Nehalem Hwy N. pattern, pockets are 
Vernonia, OR 97064 pleated and reinforced 


PUD o 2251 
e-mail: paisley@pacifiercom 
# www paisley pincushion.com 
= 


with rivets for long wear. 

Sew up in heavier wght. 
fabrics like denim or 

decorator prints. 





HAND-DYED SILK FABRICS 


for all the arts that use cloth— 
quilts, collage, wearables, books, 
fine sewing, costumes, etc.... 


www.janesteinberg.com 





STRETCH HOUSE, INC. 
232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 « Fax: 212-868-0948 
sales @ stretchhouse.com 
www.stretchhouse.com 








Bright and Happy Fabric Store 


Your online source for quality 
juvenile and novelty fabrics. 


626-357-6328 
www.brightandhappyfabric.com 


Nylon and Invisible Zippers 
#3, #4, #5 Regular, Lace & Scallop Lace 
Completed line of zippers 
Other trims available 





J.N. Zippers & Supplies Corp. 
111 Kimbail Way, S.S.F., CA 94080 
Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com  info@ jnzipper.com 
We have been serving the industry nationwide formorethan 15 years 


Timmel Fabrics in Canada 
Fabrics and patterns for garment sewing | 


Mail order to Canada, USA, Europe 
www.timmelfabrics.com 
1-877-825-9048 





Ce a a = 
Hugo's NEW APE 


™ 50 Foot Rolls 


= 1/2”, ", 2", mee 
SELF CLING NO GLUE : 


www.amazingtape.com 


SUPER SILK 


SILK FABRICS 
(BY MAR) 









THE SILK SOURCE 






Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, Silk Linen, Silk Chiffon, Raw Silk Noil, 

Silk Organza Metallic Plain/Crinkle 


¥New Surprise Packages !* 
SUPER SILK 


P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 








Visit our Website or 
Calf toll free for free brochure 


1-800-432-7455 
www.supersilk.com 







TheSewingPlace.com 


The online source for the 
Fashion Sewing Enthusiast 


eTailoring supplies 
eDesigner Patterns ePetersham ribbon 
elnterfacing eElastic eRiRi Zippers 
eStaytapes  eSpecialty Tools & more 


eAmbiance lining 









& 


FOL 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 










ee 
10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 







Birch Street Clothing 
O. Box 1110, Alta, CA 95701 - Dept TH 
800-736- 08a (530-318-3883) © www. birchstreetclothing.com 


DEALER INQUIRIES INVITED 
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Z Searing Machicee Plas, 
Sein OME OS OMNI 
1 -800- 401-8151 
Sale every day up to 75% off 


SINGER « ELNA e JUKI 
HANDI QUILTER ¢ MADEIRA 
JANOME « ECONOSEW 
a i 474 | ee 


sewingmachinesplus.com 


yt 


‘rs 











F ASHIONABLE FABRICS 
/ih he Best Designers! Unbeatable Prices! 


www. fashionablefabrics.com 










DEPT C033 


rine ANOUNTAIN 







Amercas 
r. avorite 
GEMS" Bead, Beading 
Friendly Service" Suwe 1973 u | 
Now! Company 
72,0000 products 






assortable for the 
lowest price ever! 
Free-receive 2 






| 1-800-355-2137 
www. firemountaingems. com/ 


freecatalog » 


DARR, Inc. 
Sewing Notions that Work 
Made in USA 


DARR E-Z Winder 
Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 


Yr 
— 


Patent 61704 16 


NEW !: ls tent Pending 
DARR Piping Magic 
Rotary cut piping seam allowances. 
DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
inf o@darrsewnotions.com 





10 ft WIDE Fabrics & 







Grommets, Draperies 


For Washable Seamless Draperies, 


Slipcovers, Tablecloths, & more! 
| $2 enemies Y Kit with ee 
Mmespu abri am 





50 Hazelton Lane 
RR#1, Box#1 
North Bay, Ontario 
Canada P1B 8G2 
705.494.8529 
walt www.finesewing.com 


- 





a Sewing & Design 


Owned by Kathryn Brenne 







Hundreds of fabrics, patterns, motiors 
and more hardto tind Tterns at great pres, 


C\ SewZanne's 
Fabrics 


Where YOU are our Favorite Customer! 


WWW.SseWZan nestabrics. com 


Customer service rated EXCELLENT 
by curontineshoppars, 





advice articles and prize drawings. 


We ship warldwidel 







. i, lucysfabrics.com 
| a fabric boutique 
\ | contemporary knits 
fashion trims 
— purse findings 


worldwide shipping from Texas ())972-494-733] 
www.lucysfabrics.com 






| Handbag Patterns 
unique 


eee patterns 
designed for the way 
women REALLY live!! 


FREE Color Brochure 
Call Toll-Free 
866.409.8634 


StudioKat Designs 
a => 137 S Hemingway Ct 
Perfect for embellishing! Advance, NC 27006 


see the entirecollection at _ 















www.studiokatdesigns.com 


ViVZel\.c) a. 


LABELSplust 


low minimums + in-house design studio 





www.wovenlabelsplus.com 





ny 
ee 


he CLASSES ON DVD 
www.HipLineMedia.com 


PE fe — presents 


Sew... Santa Fe 


Sewing retreats and workshops led by 
Instructor/Designer/Author 
Fred Bloebaum in a stunning private 
home in beautiful Sante Fe, New Mexico 


« May 6-10, 2007 

= September 9-13, 2007 

" November 4-8, 2007 

= November 11-15, 2007 

For more information please contact 

La Fred at 510-893-6811, 

jfred@lafred com or visit our website 

at www.lafred.com 
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Ww 
Sizes 4-26 and ss ee = "ety 
Custom Cup Sizes <” % 
Long or Short Sleeve 
$16 + $3 S&H 
703-830-1867 
Shop Online 


www.dawnandersondesigns.com 


Matgtiall 
Fabrics for the artist in you 
www. materialgirlquilt.com 


Dawn Underson 
Designs 











Irish Waxed Linen Thread 


Supplies for Beading, 
Basket Weaving & Embellishing 


epee 
rere: 


catalog $2.00 
800-526-1630 


Royalwood Ltd. 
517-Th Woodville Rd. 
Mansfield, OH 44907 








® 
Wy nofions ecm 


FREE 


(O ur selection) 
WITH PURCHASE OF THREE PATTERNS 


ALWAYS 20° OFF 
ALL ACCESSORIES 


zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 





Check out our new site design! 


Renaissance Dyeing Wool 
Corset Making Supplies 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 


Scissors, Fancy Tools, Accessories 


Catalog $5.00 ( nies with $30 order) 


Hed chog "Ed 


P.O. Box 45384 Westchester, CA 90045 
(310) 670-6040 © (888) 670-6040 


www. hedgchoghandworks.com 


Fabrics For All Occasions 
Bridal and Formal Fabrics » Daywear 


1332 Southwest 59th 
Oklahoma City, Oklahoma 73119 
(405) 685.1279 


ar Mine fabrics www.helenenoxfabrics.com 
i fe Hours: Mon-Sat. 10-6 + Sun. 1-5 


We ship all over the United States 


84 THREADS 


RoyalwoodLtd.com | 
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See ad index on pages 88-89 for reader service numbers. 


® Order One or More! CUSTOM-MADE * 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped ule. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER }SOURCE 7 


1900 W. Kinzie St., Chicago, IL 60622 
Phone: 312-492- 7200 @ Fax: 312-243-1600 
Rae WWW.ZIDpersource.com waa? 





_www.glitzonline.com 
Rhinestones 


{ hi | ron het ice 
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1000's of other items on website 
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OUTERWEAR & ACTIVEWEAR 


fabrics, patterns & notions 


ph: (403) 242-3537 
fax: (403) 242-4171 
DISCOUNT PRICES 





jC Sid fe a ATA LTE 


ORIGINAL SINGER 
221 FEATHERWEIGHTS 
with case by Tom Martin 


Toll free: 866-349-8551 


Si loyiaiiare| Ke] el—) Lie kerolag 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 


OUTER PASS ION 


FABRIC! 


Our selection can’t be beat, from 
Fashion to ttome Decorating, Linen §& 
Wool to Luxury one of a kind fabrics. 
Personalize the Latest Looks with 
beaded fringe/rhiimestone tryin’ frogs 
feathers/ribbon & applique. You will 
find it here, plus much, much more—- 


WMrritée ws with Hour meecs, 
Swatehing Service 


9701 SE McLoughlin 
$3.00 


Milwaukie, OR 97222 
(SO3)786.1234 
rmillendsrove.corm 





Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres of Merchandise! 


CLAIRE SHAEFFER’S 
exe] 0h m0)-1=m' ke) >1.4-7- 16) 21> 


ClaireShae er, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


ACADEMY or FASHION DESIGN 


STUDY AT HOME 

CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 

1-877-978-9088 fashiondesign@sasktel.net 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49,95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 





To place an order using your credit card, 
call 1-800-888-8286. Outside the U.S. 
and Canada call 1-203-426-8171. 








| 
e J 


Painted stom Labeb | 
Catalog sent with samples and order fons. 


E-mail é postman(@ sterlingtape.com. 
uww.sterlingnametapecom 


1-800-654-5210 


S terling Jlame 
Sape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 












sewing Machines rons 
Cutting Machines Needles 


fo™ 
Atlas Levy Parts & Supplies Attachments 


Everything For The Garment Industry Dress Forms Presser Feet 
www.atlaslevy.com pape Cutting Mats 


Scissors Rulers 
109 W 8th St Los Angeles, CA 90014 1-800-216-9128 










Purse Patterny 

for the Creative es 
Womarw ei N 
Henvriettoutandbagy.comw 

















specializing in 
4 r 800-471-5542 
Princess Dress & ae A & 


hawaiian, 
alensfabricinc@aol.com 
One Seam Wrap oH 





— FABRIC INC. 
tropical and 
polynesian prints 
www.alensfabricinc.com 
Choirs Jonson. Pate 
Pattern No. 1117 
$18.50 postage paid 





Go to our website 
fo see our complete 
line of patterns and fabrics 
















p: 248.547.1080 f: 248.543.4037 


wi www ecjpatierns com 







e: christine@cjpatterns.com 


for inquiries; PO BOX 858 ROYAL OAK MI 48068-0858 USA 
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Fine Fabric, Lace & Buttons 
Couture Designer Paradise 
Virginia Marti Designer Fabrics 
Lakewood, Ohio Tel. 216-228-9700 
Web >www. virginiamartifabrics.com< 
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Sew. Quilt 
=Saglelme)(ol=) aa a -1-) ahie-| 
1-(800) 472-6476 


Wwwwy .pcmexpo.com 
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Sewing Classes 
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Knit Patterns for the Hard To Fit 
EMMA SEABROOKE 


305-664-3319 
sewkeyse@bellsouth.net 


Sewphisticated Knit Fabrics 
Contact Emma for a 
Free Info Packet! 





Advanced Alterations aicclaliare 





«Alterations for Professionals 
«Specialty Alterations: Bridal/Formalwear | 
Linda Stewart, Instructor 
Cincinnati March 19-22 
Hosted by Banasch's 
Asheville April 17-20 
Denver April 26-28 








Alterations for Professionals 
Book on CD Available Now! 
Phone: 276-669-3299 
LStewartCouture@ bvunet.net 
www.L_indaStewartCoutureDesigns.com 
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power eeey 
Scrap- bags | 





Patterns available at iebaelei fabric & quilt retailers. 


for All Your Sewing Needs 


Toll Free 1-800-827-9389 
NAVAN As] Oe) excel alllaayicsve marcy! 






F abricS.ne! 


Fine Fabrics 
Wools, Silks, Tulles.. and More 
Large and small orders accepted 


http://www.fabrics.net 


(800) 483-5598 
Seu, Mama, Sou! Q 
www.Sew MamaSew.com 


Fabulous Fabric aud Fallow 
Modern cottons, retro oilcloth, hip patterns and more. 










WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 





SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 





Check out our new full-service website: 


http://wardrobesupplies.com 
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| MARKETPLACE | 


A 
PERFECT 
BLOUSE 


Modern, casual style 


$19.95 


+ 3.00s&h 
FLadd 6 1/2 % 
Viea/MiCi check 


CUTTING CORNERS 
1667 Barcelona Way 
Winter Park, FL 32789 
1-877-734-5818 * www.cuttinglinedesigns.com 





designs. 
































www.zipperstop.com 
YKK Zippers 
“Zipping Up America Since 1941” 
Every type of zipper imaginable! 
1.888.947.7872 


Thinking about launching 
a sewing business? 
Already in business? 
Join Today! 

of CUSTOM CLOTOERS 
The Professional Association 
of Custom Clothiers 
Ph: 877-755-0303 


www.paccprofessionals.org 












ri wid 


aupo stl Signature « Jacquard Fabric, 


Ribpbons,Labels, Tags, 
@m Patches <Komin a 
fae FUHNG SATIN CO., INC 

Embroidery Art for Jackets, 


Shirts, Uniforms, Jeans 


PRINTED & WOVEN [2btic 


Custom Designed for All of Your Needs 


SE ee oe 


Fast Manufacturing * Excellent Prices * Small Or Large Orders 
BG 1-800-944-4696 ciirronoun rice 


GENERAL LABEL MFG. - www.generallabel.com 


St. Say com 
Easy to install Large 


Drapery Grommets 
Upholstery & Home Dec. Supplies 


8331 Epicenter Blvd. 


Lakeland, FL 33809 800-713-8157 
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Canada's online retailer of fine fashion 
fabrics, sewing pattems and notions 
a ~ Bali batik rayon from The Batik Butik 
~ The Bali Collection sewing patterns 
pm ~ Interlock & ribknit from Siltex Milts 
tl ~ Selection of fine cotton fabrics 
~ ~ Fokwear Kwik-Sew, The Classics by Material Things 
Petite Plus Patterns, The Sewing Workshop Collection 


Distinctive Sewing Supplies 


www. distinctivesewing.com info@distinctivesewing.com 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elina 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 


gayleather 


FABRICS 


Fine & interesting fabrics, patterns, sewing suppli ies. 


Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ¢ dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


cancllelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 


ierseys linens suiting 


mIC rotibe vwS 


YAVYVONS 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 





Paron Fabrics West/Annex 


Your Source For Designer Discount Fabrics! 


* ok & & & & PRESENTS * * * * * * 
NYC’s Smart Online Fabric Source 


MANHATTANFABRICS.COM 


Exclusive Designer Fabrics 





Sewabration.com: 
, the 
| Simplified Sewing Series 





ae Finest Fabric Store 
(QN HABERMA 
8 FABRICS . 


.for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St, Royal Oak, MI 48067 
Phone: (248) 541-0010 








MY TWIN’ dressforms & 
pantsforms 
Achieve the perfect fit with a form that duplicates 


your body and posture, is sturdy & pinnable 


Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 


www.mytwindressforms.com « 1-866-4MYTWIN 


Inspired CLF A 


eas fabrics Malden Mills 
by STUDIOS from ore 


Malden Mills ” Retail Store introduces 
WWW.AF-STUDIOS.COM 


where you will find: 


* Inspired Projects 
* Fun Contests 
* Shopping 
* E-Classroom 
* Special Events 


Call us at (67) “289-7652 to order 


ated Sig niche (978)-557-3243 


EUROPEAN CUT 


A book about drafting basic slopers the 
European way! 


For details and orders, please visit 
www.vestisbooks.com and save 20% 





AcadPRO ” 


Finest Belgian Linen 
For Home and Church 


Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


PM Organics 


Textiles You Feel 
| Good About! 


Certified Organic 
Cotton Fabrics and Notions 
WWw.pmorganics.com 


To Mell ilit-m cola e)ceyel tress 
information 


Find our advertisers web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-270-6310. Or email text to 


ads@taunton.com The deadline for the April/May 
2007 issue is January 12, 2007. 


BUSINESS OPPORTUNITIES 


SEW BABY BIBS at home. Have fun and receive up 
to $506.25 weekly! For information send SASE to: 
Stuff-4-Kids, PO Box 910969, St George, UT 84791. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly--TH, 
Box 216, New Britain, CT 06050-0216. 


FABRICS 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skat- 
ing, drill team and dance costumes. A fantastic 
selection of lycras, powernets, glistenets, tricots, 
lingerie laces, notions, underwires, bra cups, etc. 
Quantity discounts available. Catalog--$3.00. Color 
swatches--$2.00. FABRIC DEPOT, P.O. Box 411, Gar- 
wood, TX 77442-0411. Phone or Fax (979) 758-3100. 
www FabricDepotCo.com 


www.threadsmagazine.com 













embroiderysew.com 
Featuring Swarovski® 
HOT FIX/IRON-ON CRYSTALS 


Your one-stop resource for 
embroidery supplies, 
hot-fix crystals and more! 


AUR @RA 
Natural 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 


www.aurorasilk.com - Portland, Oregon - (503) 286-4149 





ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field’s Fabrics, 1695- 
44th, Grand Rapids, MI 49508-5001. 
1-800-67ULTRA. www.fieldsfabrics.com 


INSTRUCTION 


JCCIN MANHATTAN - Creative Arts Studio: Day- 
time and evening courses in /ntro to the Sewing 
Machine through Beginning Sewing Level 3. 

(646) 505-5708 or www. jccartstudios.org 


PATTERNS 


ETHNIC SEWING PATTERNS! African, Asian, Indian, 
Belly Dancing, more. Since 2003. Shop stores.ebay. 
com/Ethnic-Patterns or wwwethnicpatterns.com 


MISCELLANEOUS 


LET US WEAVE FOR YOU! Custom contract weaving 
service. Reasonable rates, fast turnaround. You cant 
sell what you don't have. www.sageweaving.com 


* Decorative Touch™ Wank 
* Swarovski’ Crystals 4 
*RhineStuds @ 
-NailHeads @ * 
+ Pearls 


Dyes and Natural Fibers 


The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 3D body form 
into 2D masier patlerns 
Your Personal Fit 
Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside Your patterns like 
Your body fits into a garment 


our 


TRO IEL 


www yourpersonalfit.com 


559-213-6630 Fax 559-291-9933 


/ aed it 


Hot-Fix Embellishments 
Ask for LV’ Orna 
® products at your 


@ favorite Store! 
or on-line... www.i-kandi.com 


@ » aad Garp 
www.L-Orna.com * 1-800-985-2634 


UNIQUE 
PATTERNS 
2 FOR 
WEARABLE ART | 


& 


For free 32-page catalog, | 
email name and address 
to: info@folkwear.com 


#131- Tibetan Chupa 
& Skirt 


The Original and Only Complete Source 
The largest selection of snap | 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The ee ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


 www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. * Denver, CO 80207 


1-800-779-1566 
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A Fabric Oasis 


Academy of Fashion Design 


Academy of Fine Sewing & 


Design 
Alen’s Fabric 
Alpha Impressions 
Apple Annie Fabrics 
Atlas Levy 
Aurora Silk 
Baer Fabrics 
Baer Fabrics 
Barudan America, Inc. 
Beacon Fabric & Notions 
The Bee Lee Company 
Bernina 


Birch Street Clothing 


Bright & Happy Fabric Store 


Britex Fabrics 

Burda World of Fashion 

Button Drawer 

Button Flower 

Candlelight Valley Fabrics 

Christine Jonson Patterns 

Claire Shaeffer Couture 
Workshops 

Clothing Labels 4u.com 


Cochenille Design Studio 


The Couture Sewing School 


Create for Less 


Creative Sew & Needlework 


Festival 
Cutting Corners, Inc. 
Cutting-Mats.net 
Darr, Incorporated 
Dawn Anderson Designs 
Delta Sewing Furniture 


Distinctive Fabric 


Distinctive Sewing Supplies 
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Earth Guild 


The Electric Quilt Company 


ElnaUSA 

Embroider This! 
EmbroiderySew.com 
Emma One Sock 

Fabric Corner 

Fabrics Unlimited 
Fabrics.net 

Fabrique Fashion Fabrics 
Fabulous Fit Dress Forms 
Fashion Design Online 
Fashionable Fabrics 

Fine Fabric Stores 
FineFabrics.com 


FireMountain Gems 


Folkwear Patterns 
Fuhng Satin Co., Inc. 
Gayfeather Fabrics 
General Label Mfg. 
GlitzOnline.com 
The Green Pepper 
Haberman Fabrics 
Hedgehog Handworks 
Helen Enox Fabrics 
Henrietta’s Handbags 
Hip Line Media 
Hobby Cabinets 
Home - Sew 
Homespun Wide Fabrics 
Hugos Amazing Tape 
Independent Pattern 
Company Alliance 
J.N. Zippers & Supplies 
Jacquard ExtravOrganza 
Jane Steinberg, Inc. 


Janome America 
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KandiCorp 


Keepsake Quilting Supplies 


Kyoto Kimono 
La Fred 
Les Bon Ribbon 


Linda Stewart Couture 


Lodi Down & Feather 
Loes Hinse Design 
Lucysfabrics.com 
Malden Mills Retail Store 


Manhattan Fabrics 


Manhattan Wardrobe Supply 


Manne-King Mannequins & 


Dress Forms 
Marjorie Martin 
The Material Girls, LLC 
Mill End Store 
Monterey Mills 
My Twin Dress Forms 
MyNotions.com 
Oriental Silk Company 
Ottobre Design 
PA.C.C. 
PM Organics 
The Paisley Pincushion 
PatternReview.com 
Peak Fabrics by Mail 
Pfaff 
The PillowLady 
Royalwood, Ltd. 
Sawyer Brook 
Scrap-Bags 


Sew Amazing 


Sew-Brite Sewing Cabinets 


Sew Easy Embroidery Retreat 


Sew Images 


Sew Stylish 
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Sew, Mama, Sew! 

Sew-Quilt Embroidery 
Festival 

Sew True 

SewZannes Fabrics 

Sewabration 

SewEzi 

Sewing Machines Plus 

Sewing & Stitchery Expo 

The Sewing Place 

SewkeysE Retreat 

The Silk Connection 

Simply Sunshine 


Solo Slide Fasteners 


Sterling Name Tape Company 


Stretch House, Inc. 
StudioKat Designs 
Sues Sparklers 
Super Silk 
Taunton Books 
Textile Fabric Store 
Thai Silks 

Things Japanese 
Thread Art 
ThreadPro 
Timmel Fabrics 


Trim Fabric 


Universal Presser Foot Lifter 


Vestis Books 

Virginia Marti Fabrics 
Wild Ginger Software, Inc. 
Woven Labels Plus 

YKK Zippers 

Your Personal Fit 


Zipper Source 
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TSE 8 ROSALYNN MACGREGOR 


Stitch, rattle, and ROAR 


y sewing room is always a mess. Scraps of fabric and 

paper litter the floor, interspersed with short lengths 

of brightly colored thread. My sewing notions never 
seem to be in the same place twice. But I'm not complaining 
because I'm not the only one who enjoys this creative space. 
My sons like it, too. 

Duncan and Gavin are ages 8 and 5, respectively, so the sew- 
ing room is never quiet when theyre around. In my sons hands, 
scissors become dragons, giant-jawed monsters, or dinosaurs. 
Cardboard boxes turn into prisons, caves, and spaceships 


‘ In my sons’ hands, 
scissors become 
dragons, 


giant-jawed monsters, 
: _or dinosaurs. 





















e 
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where heroes or villians hide. For Duncan, the seam ripper is a 
wonderfully effective miniature sword to defend against villain- 
ous fabric scraps. 

It's not uncommon when I'm stitching at my machine to find 
myself surrounded by the sounds of my sons’ antics. I can hear 
monsters roar, bad guys making threats in raspy monotones, 
and mini-explosions when laser beams hit their targets. 

The nonelectronic sewing machine never ceases to fascinate 
my boys: Its two rows of buttons make a satisfying click when 
pressed. Both kids are permitted, under close supervision, to 
stab fabric scraps with the machine's needle by turning the 
handwheel on the machine. This activity is most satisfactory 
when used on exceptionally bad guys. 

There are rules in my sewing room. The boys are allowed in 
only when an adult is present, and they knowthat certain sew- 
ing equipment, like the rotary cutter, is off-limits. But even with 
clear rules, sometimes it’s not easy to get things done. I have 
three pairs of scissors to ensure that I'll be able to find at least 
one pair when I want to sew, and I'm getting really good 
at straightening bent pins. I love spending time with Duncan 
and Gavin, so I’m willing to put up with some sewing ineffi- 
ciencies for the joy that their play provides and the memories 
that were creating. 

Through their playing, my boys are also learning the joys 
of sewing. They choose fabrics, buttons, and other notions, 
and watch them transform into clothing or Halloween cos- 
tumes. Duncan and Gavin each have a drawstring bag, which 
they made mostly by themselves, as well as some interesting 
hand-sewn art projects. I don’t know if either one will become 

a future sewing enthusiast. But I bet that each will know how 
to hem a pair of pants and sew on a button. They will cer- 
tainly be proficient with straight pins and seam rippers! 
’ And for me, well, I'll have those great memories. 
I'll also have many spare scissors, and kitchen 
4 curtains patched with iron-on interfacing— 
the result of one of those scissors mas- 
querading as a voracious dinosaur. 


ish Columbia with her two sons, 
two dogs, and husband. She 
works full-time as a chemi- 
cal process engineer. 


” Ros alynn MacGregor lives in Brit- 


illustration: Nick Rindo 





creati 





™ 5 


j j A : A ; } | 
] i , 4 ei di | | alll i 
j ial i Fr 4 q al ] 4 
f ' FO ’ ca P 
| | i 4 | j ie q , | 
j ! i , q 4 y q = 





- REGULATOR 











BY QUILTER’S CRUISE CONTROL 


Pfaff Makes 
Free-motion 
Easy! 


The new Pfaff creative Fabric Mover with 

Stitch Regulator by Quilter’s Cruise Control 
makes your free-motion work easier and 
more creative than ever before! Just look 

at these great features: 


a? - 
é - & 4 ® 
a rete 


















¢ Moves with the touch of one finger! 
¢ Perfectly even stitches every time. 
¢ Sews on ALL colors of fabric! 
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e Ergonomic design. 1° 
¢ Makes free-motion stitching easy for everyone, “4 






even beginners! aS 
¢ No assembly required. 


c+“¢** 
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Visit your local Pfaff dealer and try the 
Pfaff creative Fabric Mover and Stitch 
Regulator for yourself. To find the dealer 
nearest you, visit www.pfaffusa.com. 
You won't believe how easy 
free-motion can be! 
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FINE FABRICS 
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Photos: Sloan Howard. Text by Jennifer Sauer 


